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INTRODUal'ION 
It is the purpose of this study to show the relationship of the 
Tractarian Movement and of the Pre-Raphaelite Movement to the Catholic 
ChurCh. First of all, it is necessary to look into the background of each 
by studying the century to which it belongs. 
Most !Dclicans were suffering from the deism of the preceding 
century which had created a mechanical universe for en absentee God and 
an all-pel"V'ading deadness in spiritual things. A reaction to this cold 
morality that was the shattered dream of their religion was 1nevitable.1 
The people of this Victorian Era had been affected by the Industriu 
Revolution which had transformed them from peasants with local markets 
into an industrial nation with world-wide connections), Their industries 
led to new discoveries, new developments in the field of science, but the 
material and agnostic exponents of the new science did not always aid 
them. New schools of thought arose and confusion resulted; as Noyes says, 
"The practical achievements of acience during the nineteenth century were 
accompanied by disastrously misleading methods of popular exposition.•5 
1 Dr. R. B. Starr and Prof. I. F. wood, "Oxford Movement," The !D 
International Encxclopaedia, 2nd edition, XVII, 658. 
2 John L. H811Dlond, "The Industrial Revolution," Encxclopaedia 
Britannica, 14th edition, XII, 504. 
S Alfred Noyes, Ill! Unknown God (New York: Shead and Ward, 1954), 
p. 65. 
ii 
Likewise in the field of their religion was the mist of doubt and 
questioning, which was the disillusionment of the century. The English 
culture had been most united because of its religion, but in these dis-
tracted years it was fast toppling and ~omething had to be done about it. 
At this time there still existed a definite prejudice against Catholics. 
As Newman so adroitly states it, in Engla.nd the Catholics were still 
suffering from the persecution of prejudice, even though the Emancipation 
Act was helping them to lift their heads from the mire: 
Our Prejudiced Man of course sees Catholics and Jesuits in 
everything, in every failure of the potato crop, every strike of 
the operatives, and every mercantile stoppage •••• 'l'he Prejudiced 
Man applauds himself' for his sagacity, in seeing evidences of a 
plot at every turn; he groans to think that so many sensible men 
should doubt 1 ts extension all through Europe, though he begins to 
hope that the fact is breaking on the apprehension of the Government.4 
Then out of this unresolved havoc arose the Tracte.ria.n Movement and the 
great figure of Newman with the "Tracts For the Times," heralding the 
alarm to bring the people back to the Primitive Church. 
This century of instability and conflict brought forth another 
movement--one in art and literature, the Pre-Raphaelite Movement. It 
is studied to see just exactly what use is made of the Catholic Church 
and her art of the Middle Ages. 
Finally, in the last chapter, is an attempt to show -the relation-
ship of each of the Movements to the Roman Catholic Church. Each was 
to find peace in the Church, one from the fundamental Truths; the other 
4 John Henry Newman, Lectures On ~ Present Position of Catholics 
In England, 1851 (Chicago: Loyola University Press, 1925), p. 209. 
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from the aesthetic Beauty found therein. 
With the world turning to the materialism of the Industrial Revolu-
tion, the Church of England in a state of lethargy, the art world, too, 
reflected the times. Thus we hope to show how those seeking real Truth 
had to turn inevitably to the Catholic Church of the Middle Ages. 
CHAPTER I 
VICTORIAN EBA: .AN AGE OF OOUBT 
The Victorian Age, one of unprecedented expansion, alive with new 
activities, may in truth be termed a "Century of Revolution.n1 Due to 
the great increase of available ~rkets there was a revolution in com-
mercial enterprise which rapidly advanced the use,of mechanical devices 
in industry. It cannot be doubted that in many cases material wealth 
produced a hardness of temper and an impatience of projects and ideas 
that brought little financial return. However, it is to the credit of 
the age that intellectual activities were so numerous. The sixty years 
2 
commonly accepted as the Victorian Age present many dissimilar features. 
As Dawson so succinctly describes it: 
••• it Yeas an age of crisis and widespread distress, when 
England was already overshadowed by the lowering cloud of an in-
dustrialism that was beginning to pollute the English air and to 
deface the English count~·side. It shared some of the worst faults 
of the two ages between which it stood--the animal brutality of the 
past and the mechanical hardness of the future ••• 5 
1 Raymond Corrigan, S.J., ~ Church ~ .:Y!& N!neteenth Qentuu 
(Milwaukee: The Bruce Publishing Companyt 1958), p. 4. 
2 Edward Albert, A History ~ ~glish Literature (New York: 
Thomas I. Crowell Company, 1925), p. 452. 
5 Christopher Dawson, ~ SJ2irit of The Qxford Movement (New York: 
Sheed and ward Company, 1955), p. 5. 
2 
In order to understand the nineteenth century, we must know what 
went into its making as well as what came out of it. From the era of 
Liberty, Equality, ~nd Fraternity, it inherited Democracy and Nationalism, 
s. materialistic love of comfort, monopolist Capitalism, and alarming social 
problems. 4 During this century England nearly trebled her population; 
with the increasing millions swarming into the growing towns, science, 
applied to industry, augmented the means of livelihood by producing abund-
ant food and clothing, and by helping to prolong life through the conquest 
of death and disease. A child both of the French Revolution and of the 
Industrial Revolution, this age of phenomenal expansion and progress, with 
its mounting wealth and increased material well-being, was emphatically 
an age of emancipation. Its spirit is revealed in characteristic "isms.w 5 
Although Queen Victoria actually came to the throne in 1857, the 
year 1852 is generally accepted as the beginning of the Victorian Era, 
mainly because in that year the First Reform Bill which placed the 
political power of England in the bends of the middle class, was promul-
gated as law.6 In this Act England took its first step in a series of 
statutes which changed its form of government from a landed aristocracy 
to an industrial democracy. Instead of being typical aristocrats like 
the Duke of Wellington and Lord Palmerston, the political leaders of the 
4 Corrigan, .sm. ill·, p. 14. 
5 ~., PP• 5-4. 
6 John w. Cunliffe, ~ader.@ .Qi the Victori.§.!l Revoluj;.ion (New York: 
D. Appleton-Century Company, 1954), p. 17. 
nation became members of the mercantile middle class like Sir Robert Peel 
and Gladstone, only to be succeeded in their turn by men sprung from the 
manual workers, such as Snowden and Macdonald. Political control passed 
from the landed nobility to a House of Commons dependent upon a restricted 
franchise. The Victorian Era brought the accomplishment of a revolution 
in importance equal to the French Revolution, of which it was an echo. 
This Victorian Revolution was industrial, extending its influence by the 
peaceful arts of manufacture, transhipment, communication, trade, and 
commerce, so characteristic of the modern world. At the beginning of the 
period, England was an agricultural country, able to feed itself from its 
own resources; however, at the close of this era, England now mainly 
industrial, paid by its manufactured goods for the food supplies which 
it imported in large quantities. This obvious, potent change from 
agriculture to organized mechanical industry brought with it changes in 
political, intellectual, and spiritual conditions which were even greater 
7 in importance and influence. Such development was demonstrated by the 
writers of the time who had a large share in the conflict between the 
authoritative spokesmen of revealed religion and the protagonists of 
scientific research which had so revolutionized modern thought.a 
At this time was noticed an apparent cleavage rapidly growing 
between the two classes; one party consisted of the wealthy capitalists, 
who sought to increase productivity by more absolute control in workshops 
7 lEi£., P• 3. 
8 
.bid., p. v. 
or factories or by improved plant facilities; the other was composed of 
the manual laborers, now mere machiner,y, completely controlled by the 
capitalist who came between the worker and the consumer. Since neither 
class had as yet learned the value of organizing, contusion, anarchy, and 
open war between Capital and Labor prevailed. Capitalists, the owners 
ot factories aDd heads ot manufacturing and commercial undertakings, 
greedJ" for gain, set out tor the conquest of marketa. Individualists all, 
the manufacturers seeking only their own good, endeavored to remain sole 
masters ot such fortune as they could gather. A result of this individual-
iSll was irregularit;r of production. Thus it happened that there was no 
steady progress in the advancement of trade, but instead, a series of 
violent coDVulsions. Wild boou of overproduction would bring on the 
consequent crisis of the panic of uneaplo711ent for thousands of workers 
who suffered from the bankruptcy amoDg the masters. 9 At such a tille 
eYeeybody and everythi.Dg bore the air of suffering. As 1fi.Dgtield-Stratford 
adroitly puts it: -The field was, in fact, set for such a struggle of all 
against all as certain ultra-Da.rwinians have iugined to be the order of 
the universe and the sole condition. of progress.•10 
Thus we see that duriDg the twenties aDd thirties, English industry 
was fighting a dour, bitter struggle to adapt new conditions to the attain-
aent of honest livelihood. The social system of these decades was based 
9 I I 
Elie Halev1 t ! Bistoa . .2!: .ill! lj!glly feople (London: T. Fisher 
Unwin, Liaited, 1924}, PP• 271-S. 
10 . 
Eae Wingfield-stratford, D.! Victorig Truedx (London: 
George Routledge and Sons, Lim!ted, l9SO), p. 45. 
upon the existence ot a privileged, leisured upper class, alone able to 
evade the unremittiDg toll and cut-throat competition that were the lot 
of those outside this group.11 
In like manner, a close relationship was established between the 
Industrial Revolution and natural science, particularly physics and chaa-
istq. latural science, which bad been pri.Jiarily theoretical and even 
metaphJ&ical ill the two precediDg centuries was now drawa into practical 
service in the machine industq. During its u.iD pbaae the Industrial 
Revolution received direct aid from such scientists as Dav1, Faraday, 
Liebig, Bunsen, and Kelvin. 
It had taken sixty years to inaugurate the Industrial Revolution 
in England; but now it advanced rapidly, deYeloping to a greater extent 
the iron, coal, and cotton industries as well as introducing new indus-
tries, which led to the goal or machine llaBS production. England' a 
population became more and more urban and leas ruralJ ;ret ~rieultural 
change was, indeed, one or the outstanding features or the Jl8.in phase or 
the Industrial Revolution. .Along with this, CapitaliSJB entered a nn 
and extraordiDarU1 expansive phase.12 Coupled with the abnormal devel~ 
opaent or Capitalism 1f8.S the inf'lux of cheap unskllled labor in evecy 
industrial city; these people •had neither traditions • • • nor respect 
11 1!!!5i• 1 P• 45. 
12 Carlton J. B. Bayes, .l Politic_. .f.& CgJ.tu~ B~storx 9l. 
Jodem Europe (lew Iork: The llacmillan Company, 193i~Vol. II, 
pp. 25-5. 
s 
for the traditions of others. •13 In his Q.yeen Victoria, Strachey gives 
a good description of the Victorian Era& 
It was a time of faction and anger, of violent repression and 
profound discontent. A powerful movement which had for long been 
checked by adverse circumstances, was now spreading throughout the 
country. lew passions, new desires were abroad; or rather old 
passions and old desires, reincarnated with a new potency: love 
of freedom, hatred of injustice, hope for the fUture of man. The 
mighty still sat proudly in their seats, dispensing their ancient 
tyranny; but a storm was gathering out of the darkness, and already 
there was lightning in the sky. But the vastest forces must needs 
operate through frail human instrwaents; and it seemed for many 
Jears as it the great cause of inHlish liberalism hung upon the life 
of the little girl at Kensington.I4 
Among the numerous circumstances making for change, the chief one 
was the growth of democracy. Around 1827 when the center of gra.vit7 irl 
the constitution was shifted toward the middle classes, the Whigs came 
into power bringing a touch of Liberalism to the Government. As a result 
of this new state of affairs, the Duchess of Keut and her daughter, from 
6 
being the protegee!, of an opposition clique, became assets of the official 
aajority of the nation. From that time Princess Victoria was the living 
15 
symbol ot the victory of the middle classes. 
As in other countries, the post-lapoleonic period was in England 
a time seething with new ideas, new hopes, but irritated by the govern-
aent's repression. To the evils of the Industrial Revolution were added 
13 Peter Quennell, VictonaA Panorsa (London: B. T. Batsford, 
1957), p. 20. 
14 Lytton Strachey, Queen Victoria (New York: Harcourt, Brace and 
Company, 1921), pp. 31-2. 
15 
Ibid., p. 39. 
7 
the contusion of political discontent, astonishing theorizing, and strange 
proposals for social betteraent. Although the fur.y of rerolutionar,y ardor 
was spent, the protesting voice of the English people, hearkening backward 
tor deliverance from present ills, was never entirely silenced.·. The pro-
test against governmental policies was obviously felt; still there was 
no revolution.16 However, between 1810 and 1848 the English ruling 
classes lived in almost constant fear of soae violent upheaval; yet the 
age reptteaents the triuaph of the :middle classea.17 Throughout the period 
the doainating ideas as well as the reactions against th•, were those 
based on :middle-class 1deal1811, nddle-class propsettity, with the whole 
system reaching its height in the sixties and seventies, when Queen, 
Lords, and Commou showed a aiDgular homogeneity of thought and feeling-
a llliddle-claas aonarch supported by an aristocracy identifJiD& itself with 
the lliddle class. On the whole the literature of the period, according 
to Batho, •ia literature about the Jliddle class, for the middle class, bt 
the Jli.ddle class, even that written by the most violent critics of the 
editice.•18 Yet, at this tiae there were two measures ot immense import-
ance for the whole theory of the relation between the State and the 
Church ot England: the llepeal of the Teat and Corporation Acta, which had 
16 WUliam G. Peck, ta! §ocial I~plismtions gl ill! Qxf'ord lov8JI!Dt 
(lew York: Charlea Scribner's Sons, 1933), p. 10. 
17 Quennell, ml• ,ill., p. 19. 
18 Edith Batho and Bona.m.y Dobr~e, Ill! Vigtoriag and After 
(lew York: Robert M. McBride and Company, 1938), pp. 21-22. 
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prevented Dissenters from holding civil officeJ and Catholic Emancipation 
which peraittad Roman Catholics the right of ED&lish citizenship.19 
Throughout the nineteenth century there was established a self-
satisfied estimate that man had reached an adult lite in which his aature 
powers were engaged in the expansion or human competence, and the intensi-
fication of huaan force in the control of the visible order. There was a 
generall7 accepted notion that the modern JDOYement, so securel7 directed 
in its broad, sate channel, so enriched with a constantl7iaprov1Dg 
scientific techDique, JIUSt necessaril7 contimle UDtil it had brought man-
kind to an unprecedented master7 ot his material enviroaaent. The majorit7 
ot aen were so overwhelmed with the magnitude ot this secularia that ther 
did not realize how far it waa leading themJ tbe7 maaaged to forget cer-
tain pertinent but uncomfortable considerations which might disturb their 
complacenc7. This was plainl7 wident in their acceptance of the doctrine 
of biological evolution as taught upon a basis of :naturalia. These 
modern achievements seemed to show -.a' a inheritance in this world realized 
To quote Peck in thia regard: 
The vigour and massiveness of his aodern success could giYe no 
final assurance as to human sigDificance, for secularism has no 
ultimate canons or criteria of significance beyond the positive 
huJian success, the value ot which is here in queation. And there 
was indeed no certaint7 that even the modern success would not 
ultimatel7 cease, for the belief that science would prove adequate 
to all possible conti.Dgenciu was quite gratuitous in aiD.ds lac~ 
aD7 faith in a superDatural purpose above and within bu•an lit'e.20 
19 Peck, .22• .2!1·, P• 14 
2o nw., PP· lso-2. 
9 
This view leads, or course, inwitabl7 to disillusion, producing only a 
chaotic selt-coDtradiction in which 118l11 s powers are crushed by false 
theories and b7 the circumstances whiCh those theories have induced.21 
It 1r8.8 only natural that . the L1beralia or Bentham should be ac-
cepted enthusiastically by many or the new industrialists. The subsequent 
rapid growth of British JI&D11facturing, colllllerce, and capital called forth 
1n Britain a great deal of speculation on the nature of wealth and the 
means ot obtaining it. Economic Liberalisa Jlaintained that the greatest 
nuaber could gain the greatest good b7 encouragi.Dg the business enterprise 
and industrial profit of the individual and that to attain the best fruits 
of such encourageaent they should follow the polley of Wssez-f3ire. 
This would include freedoa of trade, of contract, of coapetition, and free 
use of the laws of suppl7 and dellaDd, to be gained without interference 
froa governaent or social groups. It aa the aill of economic Liberal!• 
to put the industrial middle class into political power and to permit them 
to change govermaent and legislation in order that the demands of their oWD 
self-interest llight be met. Meabers or these classes beC&Dle contiraed in 
the belief that their fiDaDo1al gains were the result exclusively of their 
om individual efforts and that the7 aight become aore weal th7 it thq 
could gain control of tile govermaent in order that the7 might refora legis-
22 lation in accordance with Liberal priDciples. Bares describes this 
L1beral18Dlt 
21 n,u., p. 55. 
22 Hares, JaR• ~., pp. 68-71. 
10 
Liberalism during the middle part of the nineteenth century had 
intellectual, economic, political, and international aspects. Intel-
lectually, it championed freedom of thought, extolled technology, 
natural science and "machine civilization," and treated religion 
as a private affair of the individual conscience. In economics, it 
stood for individualism, for freedom of occupation and profession, 
for freedom of trade, for freedom of contract between the individual 
employer and the individual worker, and for unrestricted competition 
in business and trade. As such it was hostile to economic privileges 
of the agricultural classes, to tariff protectionism, to guilds and 
trade unions ••• and to governmental regulation of commerce and 
industry.23 
After 1830 the doctrine of utility exercised a much wider influence 
on public opinion, politics, and the national life of the people. This 
doctrine sways the majority of minds, consciously or unconsciously; and, 
despite the fact that it is frowned upon, nevertheless here is the effec-
tive philosophy of the Victorian society. This philosophy or rationalism 
couples with the new and powerfUl expression of the desire to understand 
what exists and to reduce it to some sort of a unity. We find this in 
Darwin's theories of living beings, and Spencer's theories in regard 
24 
to the entire cosmos. The new geology through fossils led to this new 
biology in the case of Darwin's questioning the word of Moses; the new 
history treated the sacred documents, the Bible, as merely historical, 
doubting the authenticity and seeking proof of bias and human disabil-
26 ities in the writings. Work in the technical fields, as Faraday's 
25 
12!,S.' p. 73. 
24 Emil Legouis and Louis Cazamian, A BJ.ajtory 91. F,nglish Litgrature 
(New York: The Macmillan Company, 1935), pp. 1151-2. 
25 D. C. Somervell, %!!! Yi.st9rian jQ, (London: G. Bell and Sons, 
Limited, 1957), p. 19. 
11 
electro-magnetia, probabl7 bad little influence except that it reinforced 
• 
the utilitarian movement and encouraged the idea of progress. 
But the advance in the field of biology, as already mentioned, 
created a minor rerolution.26 Some of these ideas are produced in Darwin's 
famous chapter, "The struggle for Existence,• where he states: 
A corollary of the highest importance • • • that the structure of 
SYery organic being is related, in the most essential Jet often 
hidden manner, to that of all the other organic beings, with which 
it comes into competition •• • 21 
Again from Darwin we can conclude that as long as the scientist himself 
asserts that it is impossible to conceive this immense and wonderfUl 
universe as the result of blind Chance and variations are in useless as 
well u useful directions, the design arguaent as applied to liviiJi things 
j 28 is un ustifiable. However, such a conclusion with the further eltplana-
tion of the scientist• s latural Selection would tear down the st917 of 
creation as found in Genesis, •ould question the infallibility of the 
Holy Bible J to the theologians this was a virtual denial of western 
philosophy. rurther iaplications of the doctrine were found equally 
destructiYe. Darwin's theory of evolution profoundly influenced man's 
ways of thinking in regard. to aature aDd religion. Baldwin would add: 
26 Batho, .22• cit., p. 29 
27 Charles Darwin, %1!!. Qrigin !4. SRepies (lew Yorkz D. J.ppleton 
and CompaDJ, 1876), p. 60. 
28 Charles Darwin, W.. Ja9 Letters (lew York: D. Appleton and 
Company, 1888), Vol. I, P• 282. 
The world is no longer looked upon as a piece of mosaic work put 
together by a skilful artificer--as the old design theor,y looked 
upon it-but as a whole, a cosmos, of law-abiding and progressive 
change.29 
12 
As the only possible meeting ground between science and religion, 
Herbert Spencer seized upon the immanence of the Primal Cause. He carried 
over the Darwinian doctrine into his elaborations in ethics, sociology, 
and psychology; like all the first supporters of Darwin, Spencer was 
optiaiatic about the cosmic process and felt, as did Jll8.!l7 others, that 
evolution would result onl7 in improvement. Essentiall7 an agnostic, 
Spencer's conception of our relations with the First Cause deeply affected 
the thinkers of his day who were wrestling with the recurring problem of 
evil. Spencer himself says: 
It Religion and Science are to be reconciled, the basis of 
reconciliation must be this deepest, widest, aDd most certain ot 
all facts-that the Power which the Universe 118Ditests to us is 
utterly inscrutable.50 
But man coulci not quench that yearning for Ultimate Knowledge that con-
stantly troubled his mind; yet many were willing to accept agnosticism 
as the only answer to that great problem: it appeared the continual soul 
strife, •until it rests in Thee, 0 Lord.• They did not seem to realize 
in this era that it was the one great Power of Christ they were actually 
seeking. 
29 Jaaes Mark Baldwin, ~ g ~ twn,t.iep (Baltimore: 
Review Publishiag Company, 1909), P• 85. 
50 Herbert Spencer, First ErtBciplea (lew York: D. Appleton and 
Company, 1888), p. 4.6. 
Probabl7 the most enthusiastic of the evolutionists was Thomas 
Huxley who modified in several measures the still hfpothetical theory of 
eYolution. At a tille when certain groups seemed to truet oDlr to well-
rooted opinion, he wrote in defense of objective truth. His idea is to 
face the world as it actuallr is: 
We live ill a world which is tull of misery and ignorance, and 
the plain duty of each and all of us is to try to make the little 
corner he can influence somewhat less miserable and soaewhat less 
ignorant than it was before he entered it. To do this effectually 
it is necessary to be fUlly possessed of onlr two beliefs--the 
first, that the order of nature is ascertaiDable by our faculties 
13 
to an extent which is practicallf unlillited; the second, that our 
volition counts for something as a condition of the course of events. 
Each of these belief's can be verified experiaentall7 as often as we 
like to try. Each, therefore, stands upon the strongest foundation 31 upon which any belief can rest, and forma one of' our highest truths. 
Another writer in favor of' the exalted position of' science was 
John Stuart Mill. In his work Q!l Libertx, he states: 
lo one can be a great thiDker who does not recognize that as a 
thinker it is his first duty to follow his intellect to whatever 
conclusions it may lead. Truth gains eTen more by the errors of 
one, who, with due studr and preparation, thinks tor himself, than 
bJ' the true opinion of' those who onlr bold them because they do not 
suffer themselves to thiDk.32 
Kill found it difficult to accept anything that was beyond eapirical 
lmowledge: it seemed an iapossibility for h1a to acknowledge the fact 
that an Oanipotent Creator could permit the presence of evil in the 
world. Mill puts forth this idea in his Three Eswe 9J! Relidoa: 
31 -thomas Huxley,• ~·I•!•, XIII, 899. 
52 John StU8.rt 11111, Qa W,bertr (Boston: 'ticknor and Fields, 
1863), p. 66. 
14 
The onl7 admissible moral theoey of Creation is that the Principle 
of Good cannot at ODCe and altogether subdue the powers of evil, 
either physical or moral; could DOt place mankind in a world tree 
from the necessity of an incessant struggle with the Jl8.leficent 
powers, or uke them always victorious in that struggle, but could 
and did make them capable of carrying on the fight with vigour and 
progressively increasing success.!3 -
Science was brought in really close contact with the problem of 
the basis of morality when evolutionary suggestioDS began to be applied 
to the practical side of religion, the side of ethics. laD's relation 
to his code of conduct is thus given by Dampier-Whetbams 
If the moral law has been delivered to menk1Dd once for all 
• • • there is DO more to be said. Man bas a perfectly valid 
reason for his ideals of conduct, and has not to do but obey • 
• • • 
But, if we are not sure about Sinai, we are driven to feel for 
other ground •••• Either, with Kant, we must accept the moral 
law of our consciences as an iDDate •categorical imperati~e• • • • 
Daapier-Whethaa then offers the other alternatives 
Benthem, Mill and the utUi tarians looked for a naturalistic 
basis in the securing of •the greatest happin.ess of the greatest 
DUilber.w54 
•Morality has arisen because it is socially usetul; that is the 
Darwinian account, • accordin.g to Baldwin. 55 With the main thesis of 
evolutionary ethics, moral instincts are chance variations preserved 
and deepened by natural selectionJ those races and peoples which make 
53 John Stuart Mill, Three lfsau 9D fu!ligion (lew Yorks HeD17 
Holt and Company, 1814), pp. 58-9. 
34 
Williall C. Dampier-Whetbam, ! W:ston ~ Science JWllli 
elation ~ Pb11osophz IBS l~gion (Cambridge& The University Press, 
1929 ' p. 35'7. 
55 
Baldwin, S?· ~-, p. 62. 
15 
some effort to preserve them are gaining an advantage over those that do 
not; however, competition occurs between individuals as well as between 
races. It was here that the contrast between the moral law and the self-
ishness apparently neceasa.ey for success in the lite stru.gle iapressed 
oonteaporary writers; they seemed to feel that morality could have but 
slight chance against pensonal ael.f-interest. The Darwinian theory itself 
was being conveniently stretched to include al.moat any poasibili ty. Super-
ficial thinkers accepted •the survival of the fittest• as a justification 
for the rule or might; aggression by a nation or by an individual took on 
the aspect of duty. 
With the growth of democracy elementary education beceme generally 
accessible. In speaking of the conditions of the day, Tr~elye.n states a 
The cause of Adult Education received ita first stimulus from the 
Industrial Revolution in the desire of mechanics for general scien-
tific knowledge, and the willingness of the more intelligent part 
of the middle class to help to supply their demand. It was a move-
aent partly professional and utilitarian, partly intellectual and 
ideal.sa 
With the Education Acts, making a certain measure of education 
compulsory, there rapidly was produced an enormous reading public; a 
vast bod7 of people who heretofore had little or no access to literature 
were now reached by it, aDd in turn influenced its character. Lowering 
the price of printing and paper increased the demand for books, so that 
the production was multiplied. 
SS George •· TreYel,-an, 1£it1sh Bistoa: ia ~ I!Jlettenth Centm7 
(London: Longmans, Green and Company, 1922), p. 164. -
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The general literary level was elevated; it was an age "of spacious 
intellectual horizons, noble endeavor, and bright aspirations.•5? Almost 
all of the great Victorian writers endeavored in some way "to move, in-
struct, or inspire the huge, unleavened mass of society.•38 Along with 
this the SUnday schools had served to create numbers of new readers and 
to stimulate 1n the middle classes a further desire for education. lew 
weekl7 magazines replaced the monthly periodicals with a wide circulation. 
Books were in great demand; they were circulated by libraries, book soci-
eties, Sunday schools, and parishes. Popular authors were making fortunes 
trom the sale or their works. Approx.imately halt the population, now 
39 
nearing fourteen millions, could read. 
Within certain limits, the Victorian Age was conspicuously relig-
ious; at least, it was extremely earnest. The bourgeois revolution 
accomplished by the Reform Bill produced effects on the religious as well 
as on the secular side ot national life. Like the Throne and the aristoc-
racy, the Church ot llaglaDd was believed to be in daDger troa the triaphant 
Liberalism which was in the ascendant in the country. A parliament ot 
le.YJlen att•pted to correct certain minor abuses and studied a aore 
equitable way or diatributing church funds. Finally, a crisis was reached 
that began the train ot ecclesiastical rwolution. Catholic Ireland had 
57 Albert, •· sa., p. 454. 
38 WUliu V. lloody and Robert .11. Lovett, A Uil12.tl 9l. ED&lii!JJ 
Literature (lew YorkJ Charles Scribner's Sons, 1943), p. 295. 
59 
.llaurice J. Quinlan, Vict.grian Prelude (lew York: Colwabia 
University Press, 1941), pp. 269-70. 
-tor a long t1Jle been gaverned by a staf'f of Protestant bishops, who in the 
eyes of the majority of the people were not only heretics but symbols of 
a detested tyranny, a constant source of irritation to them. In 1853, 
when the Governaent announced its intention of suppressing ten of the 
bishoprics of the Irish Church, after Lord Grey had warned the bishops to 
set their house in order, it was considered an act of national apostasy. 40 
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the broad effect of the changes was to widen the basis ot the State, and in 
consequence to loosen the ties which bound the Established Church and State 
together. low the Co~~mons in Parliallent could no longer be said to repre-
sent the laity of the Church. Although conformity to the usages and rites 
ot the Church ot EDgland was not required of the legislators of the nation, 
the State, in virtue of the Eatabli&hment, still retained legislative 
authority over the Church. Up to this tille the national character ot the 
Church ot England had been almost universally emphasized by the clergy; 
Church and nation were regarded as convertible terms, but now the difference 
between the two was being accentuated. Anxiety and unrest had for some 
time been felt in ecclesiastical circles. 41 The crisis came when the 
Government's intention in relation to the Irish Sees was announced; then 
Mr. Keble, author of the Christian Ieat·, thundered against it in i.Japas-
aioned terms from the University pulpit. This sermon gave the signal for 
a new crusade, conducted not b.r arms, but by tracts. 
40 Wingfield-8tratford, .211• cit., pp. 171-5. 
41 Vernon F. storr, !h.!. Pevelopment .9f.Jnglish Theology i!! ~ 
lineteenth Century (Jew Yorkz Longmans, Green and Company, 1913), p. 250. 
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It was noticeable that the official heads of the Established Church 
in the early ~rt of the nineteenth century were insignificant as leaders 
of religious opinion; they seemed to think more of privileges than of the 
Church's llission. The Anglican Church has been described as the praying 
section of the Tory party--most of the bishops were Tories, because since 
1785 a long succession of Tory Prime Ministers had selected the bishops. 
Some of these men had been college tutors; some had served the party 
politically; some were relatives of noblemen who owned rotten boroughs. 
In the ordinary parish, the clergymen were respectable, kindly men who did 
little, but all that was expected of them. 42 
Young depicts this Victorian history: 
Early Victorian history might be read as the formation in the 
thirties of a larxian bourgeoisie which never came into existence, 
the re-emergence in the forties of a more ancient tradition, a 
sense of the past and a sense of social coherence, Vihicb never 
fulfilled its promise, and a compromise between the two which 
possessed no ultimate principle of stabil1ty.45 
Throughout, the period shows an inextricable weaving of threads, 
of factions which seems leagues apart in philosophy. Rationalism, 
Evangelicalism, utilitarianism, the Oxford Movement, materialism, agnos-
ticism revolve strangely around one another, at one time agreeing, at 
another time attacking. Each helps to make the literature of this period 
42 
D. c. Somervell, English Thought !q the Nineteenth Q.entug: 
(New York: Longmans, Green and Company, 1940), pp. 16-7. 
45 G. M. Young, Victorian Eng1and (London: Oxford University 
Press, 1956), p. 18. 
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one of enormous vitality and of conti.nua.l. conflict. lloral sense, the 
social conscience, which animated the middle class, is the binding force 
of the period; the need for self-justification ran through everything. 
The English of this age worshipped both God and Mammon. In some 
manifestations of the Victorian mind there is an aspect or horror, ~ile 
other confusions seem to have a cbarmizli naivete. Whatever the political 
or religious aspect, the age throughout was one or reform, often the 
result of the popular theories. As the Catholic Emancipation appeared 
to some a grave mistake, so did the Factory Acts seem outrageous heresy 
to the Utilitarians. On the whole, however, the period was one of unthink-
able progress economically. The difficult times up untU 1848, indescrib-
ably cruel for some, evoked a revolutionary spirit. Later an unparalleled 
prosperit7 and an astonishing increase in the population once more pointed 
toward progress. This developed a superficial optimism and profound 
complacency which apparently killed the incipient sentiments of revolution. 
The difficulties that arose after that period ware soon overcome or 
accepted in better spirit, but the seed of distrust had been planted. Thus 
44 it remained an age of doubt. In giving her reasons for the disillusion-
ment or the era, Batho relatesz 
But perhaps the main reason for the Victorian Characteristics 
was the spiritual discomfort of the age; hardly anybody or clear 
vision or artistic sensibility could accept the implications or 
the God-Mammon worship which pervaded most of the century, the 
idea that to make money through industry was itself a virtue, and 
together with the repression of natural enjoyment (which militated 
44 Batho, .2ll• .£!1., pp. S2-5. 
against aaassing riches), the v.irtue most pleasing to God. &lotion-
ally, perhaps, they would have liked to beloD& to the Church, but in 
all intellectual honesty, they could not. Jlaterialia, howeYer, did 
not satisfy them. • • • It was not an age of scepticism so much as 
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an age of muddle. The Victorians were floundering along to something, 
valiantly, energetically, but they were floundering; they looked into 
their hearts and wrote, but what they found in that treacherous organ 
was a confusion which their heads could not clarify.45 
The acknowledged truth found in early Victorian literature appears 
at first sight to consist of little more than all those dogmas which a 
victorious middle class had iaposed on the nation. At this ;ime we find 
English society poised on a double paradox which its critics, within and 
without, called hypocris;y. Its practical ideals were not in accord with 
its religious professions, while its religious belief took issue with its 
intelligence. 46 In this tone Young succinctly describes mid-Victorian 
days a 
One of the last survivors of the mid-Victorian time spoke of those 
years as having the sustained excitement of a religious revival •••• 
lot for a long time had the English character aeemed so upright, or 
English thougi,lt so formless, as in that happy half generation when 
the delll8lld for organic change was quiescent, the religious founda-
tions wer! perishing, and the balance of land and industry was slowly 
toppling. 1 
!a has been shown, early Victorian thought ia regulated by the 
conception of progress; so we see that the late Victorian thought is 
0'1 ersbadowed by the doctrine or evolution. But the idea of progress had 
been forced to accord with the dominant Protestant faith; nevertheless, 
•s ll2i!i•, PP• 39-40. 
46 Young, .SW.• ill,., P• 16. 
47 ~., pp. 101-t. 
EvangelicaliSDl was too prone to explain all by natural causes. It did 
not show evidence or vitality and fecundity, or energy attributable to 
a Vital Principle within, of the indwelling of the Holy Spirit as the 
living Church should; growth and adaptation to a changing world cannot 
be explained by purely natural causes. On the other hand, the life ot 
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the Catholic Church during this period is strong in the SUl"'''ival and 
eventual triumph of the Papacy, in the close-knit organization and fUnc-
tioning of the h1erarch7, in the energy of outstandin& bishops aDd priests, 
in the spontaneous activity and loyalty of great Catholic laymen. Relig-
ious activity is further evident in the Oxford Jlovem.ent. 48 
A period of tremendous intellectual activity, the nineteenth cen-
tury advanced remarkably along material lines as a result of an application 
of mind to the :ayateries of nature. Mastery over nature has in itself' a 
spiritual significance, but the nineteenth century not only turned its 
back upon the supernatural, it likewise •ployed ita mental powers to 
discredit the supernatural. This, too, seant intellectual activity. It 
had its new systems--political, economic, and social-and it was eloquent 
in their defense. It borrowed from Christianity to build its utopias. 
Although its leaders were logical and illogical, rational and sentimental, 
they did a great deal or tb1Dk1mg. 49 
As in all periods or quickened lite in a nation, Individualisa, 
with its unbridled thinking, its unmixed self-consciousness, had now 
48 Corrigan, .22• ,g!i., p. 6. 
49 ll!.W·' p. 75. 
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become one of the ruling ideas of public and personal life, since it was 
round to be quite in harmony with the eommon political and social opinion. 
The glorification ot individual freedom to act as it pleased, independent 
of the interests of the whole, ruled the internal politics of the state, 
50 
of trade, and of all social questions. Row for the great part or the 
era, the utilitarian tradition of Mill held the center of the field; it 
n.s the philosophy in office. Although this simple Victorian rationalism 
held the center, it was assailed on many sides; the rest of the intellec-
tual history of the time 1a a aeries of reactions against itz the first 
of these was the Oxford Movement and the newer medievalism of Iewman; 
then from Ruskin descend those who may be called the Pre-Baphaelites of 
prose and poetry. Actually the study of Victorian literature abounds in 
suoh typical attacks on scientific rationalisa. While the upper classes 
were utterly pagan, the middle classes were emerging froa a state of 
damaged Puritanism. There was not so much a taste for Catholic dogma, but 
siraply a hunger tor dogma. We see the Oxford Movement as a revolt against 
the Victorian spirit in one particular aspect of it. They saw that the 
solid and serious Victorians were tundamentally frivolous, because they 
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were fundamentally inconsistent. 
A preliminary glance at the literature or the period once again 
warns us that in collating an age with its literature, we must always 
50 Stopford A. Brooke, .l s.tud;y ,2l Clough, Arnold, Rossetti and 
Morris (London: Sir Isaac Pitman and Sons, 1908), p. 22. 
51 Gilbert K. Chesterton, 1Q! Victoriap .6i§. .!a Literature (London: 
Thornton Butterworth Lillited, 1913) , pp. 40-3. 
remember that the best ainds may very well be in reaction against their 
age. We see here the constant fight for righteousness against cruelty 
and smugness which was waged by the chief figures of the time; their 
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urgent protests are indicative of the age. There is scarcely a writer of 
influence who shared the supposed Victorian self-gratulation; on the 
contrary, they were nearly all in rebellion against it, loudly indignant 
or tortured with doubt. Perhaps the return to "medievalism,• the cey ot 
"back to the Middle Ages• heard so frequently, may be attributed to a 
more common reaction against the ideas and realities of the era. This 
thread was woven through much of the thought of the period, but always as 
a protest against actual conditions, intellectual or physical. The inter-
nal revolution in the Anglican Church figures as the moet blportant center 
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of intellectual ferment in early Victorian days. 
Accordingly there likewise entered nineteenth century literature 
a rejuvenating reaction trom a land where the past was still in the soil, 
Italy. With the appearance of the Rossetti& came the Dantean relief for 
which England so mysteriously yearned; for them it meant actually some-
thing which would ar1tedate Jlaphael: the ayatic fervor ot Dante and 
Perugino, the religious art of the Catholic ages. 53 Two centuries ot 
intellectualiSII had produced such an intolerable state of society that 
there occurred a spontaneous turning to a social order and art which had 
52 Batho, 22• ,ill., PP• 25-6. 
55 
George 1. Shuster, ~ Catholic Spirit ja Modern Esglish 
Literature. (lew York: The laCDdllan Company, 1922), p. 180. 
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been produced by an i.Dmlortal Christianity. In many wa;ys it was a blindly 
popular return of these Victorians from the superficial optimism o£ the 
times to the consoling Shadows of the Catholic Church o£ their ancestors • 
.As Alexander so aptly expresses it: 
It meant the effort to revive the shriveled culture of the non-
Catholic world by contact with a Catholic culture without ~ 
disposition to reaffirm belief in supernatural principle that had 
produced that culture. 54 
We can watch both these movements, the Oxford and the Pre-Raphaelite, 
so widely different, tiring of the current rationalifJDl and searching in 
their respective ways for Truth and Beauty. In this era man, relinquishing 
his traditional creeds, accepted, all unwittingly, false doctrines that 
he might live the more intelligently; instead h.e discovered he had been 
blinded by error and found himself very close to despair. Science had 
changed not only man's ways of living but had distorted his ways of 
thought; it had trampled down to apparent nothingness the steadfast belief 
in the exhilaration of the dogma o£ Love and had substituted the enervating 
whirl of the god o£ Industry. Although springing- from far different causes, 
both the Oxford Movement and the Pre-Raphaelite Movement were counter-
attacks against the new, uninspiring, mechanistic philosophy--scientific 
materialism. 
54 Calvert .Alexander, S.J., :t!ut atholic Literaa Reyival 
(Milwaukee: The Bruce PublishiJJg Company, 1935 , p. 23. 
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CHAPTER II 
TRACTARI.ANISM: A RESULT OF OOUBT 
I am but one of yourselves,--a Presbyter; and therefore I 
conceal my name, lest I should take too much on myself by speak-
ing in my own person. Yet speak I must; for the times are very 
eYil, yet no one speaks against them. 
Is not this so, d.o we not all confess the peril into which 
the Church is come, yet sit still each in his own retirement, as 
if mountains and seas cut off brother from brother?l 
This passage echoes the spirit of alarm with which the Tractarians 
viewed the state of the Church of England; however, these conditions must 
be traced into past times. The tearing asunder of Western Christian unity 
in the sixteenth century by the Protestant Revolt brought on drastic re-
sults in later days, consequences entirely unforeseen by the so-called 
Reformers. Much of Europe, discarding the infallibility of the Pope for 
the "infallibility" of private judgment of the Bible, found themselves 
led to still fUrther disintegration into many sects, with numerous con-
troversies as to dogmas and ueage among the Reformers themselves, carrying 
down to their posterity. Moreover, as the authority of private interpre-
tation of the Bible had been substituted for the authority of Rome, 
likewise, the authority of the State was gradually substituted for the 
authority of the Church. In order then, that the Church should escape 
1 Members of the University of Oxford, "Tract-s for the Times" 
(London: J. J. and F. Rivington Company, 1834), Vol. I, p. 1. 
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poverty and disestablishment, it was necessary that it should identity 
itself with the government. Apostolic succession, a governing hierarchy, 
and a sacramental system ceased to be a part of the English Church. Now 
in the nineteenth centur;y historic Christianity was slipping into still 
2 greater insignificance. This is brought out very forcefully in one ot 
the Tracts: 
• • • We cannot but see, that there is a great struggle going 
on between good and evil; and that, while we trust true Religion 
is increasing, it cannot be denied that Infidelity and Opposition 
to lawful authority, whether of God or man, is increasi.llg likewise. 
And especially, as regards our own Church, we cannot shut our eyes 
to the tact, that she has many and powerful enemies, both visible 
and iDVisible, and that wicked spirits and wicked men are seeking to 
undermine and overthrow her. The thought of these evils on all sides 
will naturally lead us to Him, Who alone can protect us from them. 5 
Such was the religious situation in England in the first quarter 
ot the nineteenth centur;y, when the Anglican Church was practically 
dead spiritually, and what spark of religious terror remained to her 
was either Just non-Catholic or anti-Catholic. Ken, dominated by the 
prejudice of Protestantism, viewed the Mass as an act of idolatry, the 
veneration ot the Blessed Mother of God and the saints as blasphemy, the 
Pope as the Anti-Christ. The Church of England was, theologically, 
thoroughly Protestant; it was, politically, the mere servant of the state, 
4 
exercising practically no influence tor social justice. 
2 J. Elliot Ross, John Renrx Newman Aeglictp Minister Catholic 
friest Rol!lfln Q!rdinal (New York: W. W. lorton and Company, 1935), 
pp. ix-rlii. 
5 
"Tract 14," p. 6. 
4 Ross, £2• £!1., p. 5. 
Arnold felt that no hume.n power could save the Church of England 
in 1632; Whately thought it a difficult task to preserve it from utter 
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ruin; Knox held that the Church was worn out. They deemed the bishops as 
men who amassed wealth for their families, and who had attained place and 
influence by editing Greek plays or by minor offices. low in the face of 
revolutionary clouds, they stood by, helplessly bewildered, able to give 
neither sound counsel nor kindly aid. 5 
In the midst of this apathy arose a reaction against the horrors 
of the French ReYolution and the tyranny of the times. · When the Anglican 
Church seemed most subservient to the Government, when it appeared most 
thoroughly Protestant, a few Oxford scholars raised their voices in stir-
ring protest against such tendencies. This is manifest in the first 
Tract published: 
If then we express our belief in the existence of One Church on 
earth from Christ's coming to the end of all things, if there is a 
promise it shall continue, and if it is our duty to do our part in 
our generation towards its continusnce, how can we with a sate con-
science countenance the interference of the lation in its concerns? 
Does not such interference tend to destroy it? Would it not destroy 
it, if consistentl7 followed up? low lDil.y we sit still and keep 
silence, men efforts are making to break up, or at least materially 
to weaken that Ecclesiestical Body which we know is intended to last 
while the world endures, and the safety of which is committed to our 
keeping in our day? How shall we answer for it, if wB transmit that 
Ordinance of God less entire than when it came to ua? 
When in 1617 Iewman came up to Oxford, no one would have predicted 
that within a few years the dry bones of the Church of England would have 
5 William Barry, "The Oxford Movement," lli Catholic !!cyclopedia, 
n, {New York: The Encyclopedia Press, Inc., 1911), p. 570 
6 
"Tract 1," p. 3. 
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new life given them-stUl less would anyone have chosen the shy, awkward 
1outh as the DIOV'ing spirit in a Catholic Revival. The Oxford Movement has 
been considered a revival within the Anglican Church of the Roman Catholic 
doctrines which the English had always retained in their Prayer Book; such 
doctrines of great importance as the Apostolic succession, the priesthood, 
the sacraments, the Divine Presence, had lost in the last centuey promi-
nence in the Established Church. This Movement, the first and only time 
that Engls.nd seemed to make a definite turn about, was a transition after 
the Napoleonic wars, when educated Englishmen were endeavoring to come to 
some decision as to whether they should be romantic or scientific while 
ordinary people were hemmed in b,y an industrial age. Leslie describes it as• 
• • • a deliberate turning back of the clock when men wistfully 
recalled mediaeval time and even tampered with works made in the 
sixteenth century, when England had broken from the Pope and the 
Holy Roman Empire as far as both presented a United Christendom.7 
But the great obstacle, historicall7, that stood in the war of the 
Oxford Movement was the Reformation. Donaldson regards it "as a great 
reaction from the growing and deadenirlg blight of a false Uberalism: a 
protest against Erastian ideas of the office and very being of the 
Church."8 
The Oxford Movement, not one of mere theorizing, distinctly prac-
tical as well as theological, was concerned with great questions ot 
7 Shane Leslie, the Q~ord v ent 1835 to 1953 (London: Burns 
Oates and lfashbourne, Limited, 1953 , p. 10. 
8 Aug. B. Donaldson, Five Great. Oxford Leaders (London: Rivingtons, 
1900), P• 4. 
~~-------------------------------. 
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religious principle--as defining the Church; seeking to discover whether 
it is a reality or a mere manner of speeCh; how it may be recognized above 
its couDterfeits; what comprises its basic constitution; its main teach-
ings, its shortcomings, and need for reformation. In one of the Tracts 
this need for amendment is set forth: 
These remarks are written, in the hope that those who read will 
ask themselves honestly, whether they have not been guilty of neg-
lecting the proper observance of the Ember days: and whether the 
revival of the primitive custom of keeping them might not be attended 
with a great national blessing; whether it might not be a means under 
God of averting the dangers which surround us. Many are now lament-
ing that we have in some respects lost sight of that •godly discipline,• 
which the ChurCh orders tor the good of her members. But ought we 
not to seek a restoration of what is lost, as well as lament for it; 
and seriously set ourselves to the most effectual way of gaining what 
we need? And again, many are crying out against the faults of the 
Church; but have any a right to do so, till they themselves have 
tried every means in their power of amending what they feel to be an 
evil? And can we sq, that we have tried every means, as long as an 
Institution like that of which I have been speaking, so edifying, and 
so likely to gain a blessing, is so generall7 neglected?9 
Besides these theological aspects, the Movement was also marked by a deep 
earnestness on the practical side of genuine Christian life. It was, 
above all, aoral, marked b,y a deep seriousness and reverence for good.10 
In a world that was not religious to any extent, the Oxford Kove-
ment boldly stood for "the religion of Sacre.ments, external worship, 
organization, and all those eabodiments of the religious spirit which 
9 
"Tract 14,• pp. 6-7. 
lO R. w. Church, IJa Qllo£!1 Joveaen~ (London: Macmillan and Company, 
1891), p. 167. 
people had begun to look upon almost with contempt.•ll Chesterton terms 
it a rational Movement: 
• • • It was an appeal to reason: reason said that if a Christian 
had a feast day he must have a fast day too. Otherwise, all days 
ought to be alike; and this was that very Utilitarianism against 
which their Oxford Movement was the first and most rational assault.12 
It was eminently an intellectual Movement with its first leaders 
among the most distinguished scholars of the University, all men with 
eminent intellectual ability, greatly concerned with the problem of find-
ing an adequate, satisfactory basis for their religious faith.15 To do 
this they delved deeply into history as Cecil states: 
It is the particular distinction of the Oxford Movement among 
efforts after a nobler life that it was rooted in history as no 
other movement has ever been. In ecclesiastical historians England 
was, as Newman saw, singularly deficient.l4 
However, to find the roots of the Oxford Movement, one must go to 
the country parsonages of Gloucestershire and Devon; Dawson describes it: 
••• by the banks of the Windrush and the Dart. It was there 
that the first links were forged of the chain that was to draw the 
Anglican tradition out of the rut of conventionality and Erastianism 
in which it had stuck so long.l5 
11 Yngve Brilioth, %D.! Apgli~Dl! Rtvival ~ i:a lh! Oxro~:d 
Movement {lew York: Longmans, Green and Company, 1925) , p. vii. 
12 4 Chesterton, ~· cit., p. 5. 
15 Brilioth, 22• ~., p. viii. 
14 Algernon Cecil, Six Qxford Thinker§ (Londona John Murray 
Company, 1909), p. 65. 
15 Christopher Dawson, the Spirit ~ ~ Oxford Movement {lew York; 
Sbeed and Ward, 1955), p. 24. 
~----------------------------------~ 
Entering into any spiritual epoch like that of the Oxford Movement 
brings us into the presence of men whose spirits are still alive and have 
the ability to move us. One of the strong points in the Tractarians' 
favor is that they had men of the first rank as their spokesmen, like 
Kable, Pusey, and Newman, men who knew their own mind. To these leaders' 
names may also be added that of Hugh James Rose, and Williu Palmer and 
others. But the men of genius, the writers of real force were the three 
Oriel men, actually with less experience and learning than Rose, Palmer, 
and the others. These bolder, keener spirits pierced more deeply into 
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the real conditions of the times. Not disposed to smooth over and excuse 
what they thought hollow falsehood, to put up with fancy compromises and 
half-measures, to be patient toward apathy, negligence, or indolence, they 
had more in them of the temper of warfare than the others. It is quite 
apparent that they were indignant that the Anglican Church was being lost 
by selfish stupidity; they felt the country needed some plain speaking 
to combat the enemy againat the Church in its very household.16 
The first of these, Keble, born at the close of the eighteenth 
century, son of a Gloucestersbire rector, was of a family in which tra-
ditional High Church principles animated a ver,y sincere and somewhat 
Puritan form of religion. John Keble, now of strong, impressive character, 
armed with the training of his father, scholar and fellow of Corpus 
Christi College, Oxford, gained a scholarship in December, 1806, at the 
same college when but fourteen. In less than seven years he had obtained 
16 Church, Jm• ill• 1 pp. 96-97. 
~------------------------------~ 
a double First Class, and was made Fellow of Oriel. Even though he was 
quite young, great deference was paid to Keble in the Common Room; this 
he retained throughout his lifetime. Although he was admired for his 
brilliant mind, it was actually his saintly nature which was admired 
most. Inclined to be reticent, on occasion he could become most ardent 
in his zeal; his quiet courtesy when needed could turn to serious rebuke. 
A courageously sincere chara~ter, Keble would, when a question arose, 
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think it out according to the principle of religious Justice as he saw it, 
then tenaciously hold to his opinion, acting with the strength of one who 
knows no fear.17 Dawson tells of him: "It is in Keble that the moral 
ideal of Tractarianism finds its fullest expression.•18 He was doubt-
lessly looked to for advice--this is evident in his letters of counsel, 
his sermons, and it is the whole spirit of his work, ~ Cbristifm Year. 
Cornish states: 
• • • He moved in a narrow path, securely; holding fast to the 
apostolical tradition according to the ancient Anglican acceptation 
of it, and to the belief that the Church of England, though fallen 
on evil days, had God's blessing, and that the saints of that com-
munion had died or were living in God's favour. It was the 
knowledge of Keble's stability in one set of opinions, which is also 
evidence of want of elasticity of mind and narrowness of view, that 
made so many turn to him as an oracle.l9 
17 Francis W. Cornish, :th,t English .C.hurch in the Nineteenth Century 
(London: Macmillan and Company, 1910), pp. 215-216. 
18 Dawson, .22• s-it., p. 16. 
19 Cornish, ~· cit., p. 216. 
~--------------------~ 
Pusey, another great leader of the Movement, was born in 1800 of 
rich, cultivated landowners; his father was the youngest son of a vis-
count, while hi:s mother was also of noble birth. His was a religious, 
EYangelical home. From his early years he displayed great receptive 
ability and a gentle amiability which accompanied him through lite. From 
Eton he entered Christ Church; as Fellow of Oriel in 1825, he came in 
contact with Newman, but it was not until later years that they became 
intimate friends. Although his sympathies had been mainly High Church, he 
. m 
was carried into the Tractarian camp by his longing for holiness. 
To speak or the Tractarian Movement is to speak as of one subject--
that or the lite and activities of John Henry Newman. Born in Old Broad 
Street, London, on February 21, 1801, Iewman, the son of a London banker, 
was baptized in the Church of st. Benet Fink on April 9. As a child he 
spent his time at Grey's Court, Ham, near Richmond. In 1808, he was sent 
to a private .school at Ealing, maintained by Dr. licholas of Wadham Col-
lege, Oxford. During his eight and a half years at this school, he took 
little part in games, but he was still looked upon as· a leader, often 
being asked by the other boys to act as arbitrator in their disputes. As 
a child he was familiar with the Bible, due to the religious trainin&' 
which he received at home. In 1816 Iewman was entered as a commoner of 
Trinity College, and the following June he came into residence. In 1818 
Iewman was elected scholar of Trinit7. At this time he planned to take law 
20 Brilioth, 22• Rit., p. 125. 
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as his profession, but later he turned to Holr Orders. Gaining the Oriel 
Fellowship seemed to make up for his previous lack of scholastic success; 
this is characterized as a turning point in his life. It was as a Fellow 
that leWJBan came into intimacr with Puser, Froude, and other Tractarians. 
In 1824, at Pusey's suggestion, Iewman, after his ordination, took the 
curacr of St. Clement's. His life after that was closely enjoined in the 
Tracte.rian Movement which brought his ultimate entrance into the Church 
21 he had been seeking. 
Two years after the birth of one Tractarian leader, another was 
born--Richard Hurrell Froude, beloved by all who knew him. Froude went 
to Eton, and in 1821 to Oriel where he was under Keble•s tutelage; in 
1826 he was elected Fellow. Froude was College Tutor from 1827 to 1830 
with Iewman and Wilberforce as colleagues. In 1831 his health failed 
and a year later he toured the south of Italy with Iewman. Speaking of 
Froude, Cornish observes: 
• • • He was master of the hearts of his friends; and though 
he could not compare in loftiness of intellect and authority with 
Iewman, nor with Keble in steadiness of character, nor in learning 
and industry with Pusey, his audacity and combativeness, his uncom-
promising love of what he held to be truth, his brilliancy of 
reasoning power • • • his poetic insight and wide reach of imagi-
nation u.rked him. aa a man of unusual gifts. Froude was less moved 
than Iewman, much less than Keble, by personal and historical 
associations: he was more hard-headed, but also more 1mpulsive, 
assertive, and paradoxical. • • • Whilst Keble worshipped in the 
sanctuar,y of the past, and Iewman carefully and with tears gathered 
up the elements of his belief, and steadfastly retused to look for-
ward or to take any step without sure footing, Froude, irresponsible, 
21 Wilfrid Ward, Ihe W! Rl John Rena Card.i.JlM le!DW1 (London: 
Longmans, Green and Company, 1912), Vol. I, pp. 26-38. 
fearless, careless of respectabilities and conventions, will have 
no half-truths or half-measures, exposes fallacies, breaks idols, 
tears open shutters. • • • Froude accepted the notions of a 
hierarchical s~stem, sacerdotal power, the authorit~ of tradition, 
the excellence ~~ virginit~, the principle of penance and aorti-
fication •••• 
As Froude la~ d~, he compared himself to the man who had per-
formed one good act in his lite and that was to make Iewman and Ieble 
understand one another. This is an iaportant contribution, because 
these two minds and wills with Hurrell's sympathy, brought on a new cur-
rent of spiritual activitr which created a vast change in the religious 
25 life of England. According to Corrigan, Froude, had he lived, would 
surely have preceded Ward, Oakeley, .Ambrose st. John, and Iewman into the 
Roman Catholic Church; for he hated the anti-Roman aspect of the Reforma-
tion, •its reJection of Tradition, its contempt for the medieval past, 
its fawning on the secular power, its ecurriloua iarective against 
Catholic devotions.•24 Be quite openly displa~ed his devotion to the 
Blessed Sacram.ent, to our Blessed Mother, and to the saints; he spoke his 
admiration of Christian asceticism and voluntary chastity. In these 
respects he found his counterpart in Iewman. The feeling of chivalrous 
adventure which adds charm to the beginnings of the Oxford Movement, 
comes llainl~ from Froude, the soul which never had time to ripen. 
22 Cornish, .22• .,ill., pp. 217-218. 
25 Dawson, 2£• £ij., p. 15. 
24 Corrigan, j&. oit., p. 154. 
In these men we have the nucleus of the Tractarian leaders. 
Dawson remarks concerning them: 
That Keble, Iewman and Froude were the joint authors and creators 
of the Oxford Movement few, if any, students will deny, but it is a 
much more difficult matter to determine their relative importance. 
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Each of them pla7ed an essential part, but no one of them could have 
realized himself without the cooperation of the rest. Froude alone 
would have gone up like a rocket and lett nothing behind hia but a 
shower of sparks. Keble alone would have been a Conservative country 
clergyman who wrote pleasing religious verse and came up to Oxford to 
vote against reform. Iewman alone could certainly have done something, 
but who can say what?25 
Again let us quote Dawson: 
As the friendship between Keble and Froude prepared the way for 
the Oxford Movement, so that between Froude and Iewman made it a 
reality. It is difficult to exaggerate the importance of Froude's 
influence on Iewman during the years from 1829 to 1836 which saw 
the inauguration of the movement and the ripening of Iewman's own 
genius.26 
From 1828 to 1855, Keble, Iewman, and Froude were all converging 
toward action that had a definite purpose. As the dogmatic principles 
took a firmer hold of his mind and the Anglican Church seemed more and 
more threatened b7 the political agitation surrounding it, Iewman's 
spirit constantly arose within him. During this time the political course 
of events was causing disturbance. Liberalism had taken its place in 
first rank; the Anglicans were highly intolerant of the Emancipation of 
Catholics. Oxford was disturbed by the general unrest; the heads of 
houses were divided amongst themselves. Both 1831 and 1832 saw still 
25 Dawson, !2• s!!·, p. 12 
26 Dawson, 22• cit., p. 25. 
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greater agitation. Revolution in France agitated assaults against the 
Church at home. These things deeply impressed the Oxford group who by 
this time had a bond of feeling.27 
Newman brought the ideas of the Oxford Movement to a systematic 
completeness which could reach m1lmination only in the Roman Catholic 
Church. He fixed the birthday of the Movement on the fourteenth of July, 
1835, the anniversary of the capture of the Bastille, the commemoration 
of a Movement which had sent priests and consecrated kings flying from 
their churches. Iewman himself had just returned from a trip to Sicily, 
memorable because a dangerous fever nearly cost his lifeJ memorable, too, 
for it was at this time that he wrote his hymn so well known, "Lead 
Kindly Light.n28 Speaking of the beginning of the Movement, Iewman tells 
us: 
When I got home from abroad, I found that already a movement had 
commenced, in opposition to the specific danger which at that time 
was threatening the r~ligion of the nation and its Church. Several 
zealous and able men had united their counsels, and were in corre-
spondence with each other. The principal of these were Mr. Keble, 
Hurrell Froude ••• llr. Williu Palmer of Dublin and Worcester 
College ••• Mr. Arthur Perceval, and lr. Hugh Rose.29 
It was on this Jul1 day, then, that Keble preached his famous 
Assize Sermon. When the number of bishoprics was lessened in Catholic 
27 John Tulloch, llg_v;~ents of Religious Thought ,!!! Britain During 
the Nineteenth Centurx (London: Longmans and Company, 1885), p. 104. 
28 Cecil, ~· cit., p. 5!. 
29 John Henr1 Cardinal Iewman, APologia E.£2lliA ~~ 1865 Version, 
Daniel M. O'Connell, S.J., editor (Chicago; Loyola University Press, 1950), 
p. 61. 
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Ireland, Keble considered this an act of apostasy. Thus the author of 
the Christ!an Ii!t thundered violently his political sermon directed at 
Lord Grey and the Liberal Ministry--this sermon which sounded the signal 
tor the new crusade of the Movement •. Following the Assize Sermon was a 
meeting at Hadleigh; Hurrell Froude was there, but Newman and Keble only 
in spirit. The others who attended this incendiary meeting were Rose, 
William Palmer, and Perceval-but these men did not prove to be the main 
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leaders as the group progressed. It was then that a plan of campaign was 
decided upon, and so in the following September Iewman published the first 
of his Tracts. In this volume their purpose is statedt 
The following Tracts were published with the object of contributing 
something towards the practical revival of doctrines, "f.'hich, although 
held by the great divines of one Church, at present have become ob-
solete with the majority of her members, and are withdrawn from public 
view even by the more learned and orthodox few who still adhere to 
them.ro 
Because of the variety and distances of the residences of these 
men, they found meeting a difficulty at first. As Newman says, wuniver-
sities are the natural centres of intellectual mavements.n51 Therefore, 
Oxford became the natural center for them--Oxford once again coming into 
its ow as a haven of religion. While they were still planning what should 
be done for the betterment of the Church of England, Iewman began action: 
50 "Tracts,• Vol. I, p. 2. 
5l Iewman, ,sm. cit., p. 64. 
I • • • had out of my own head begun the Tracts; and these • • • 
were looked upon by Mr. Palmer's friends with considerable alarm. 
The great point at the time with these good men in London,--some of 
them men of the highest principle, and far from influenced by what 
we used to call Erastianism,--was to put down the Tracts. I, as 
their editor, and mainly their author was, of course, willing to 
give way. Keble and Froude advocated their continuance strongly, 
end were angry with me for consenting to sto~ them. Mr. Palmer 
shared the anxiety of his own friends. • • • 2 
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Early Newman recognized that the work of a hundred and fifty years 
bad to be undone in the English Church to return to the Anglicanism of 
the seventeenth century, while Froude soon began to disown the Reformation 
of the sixteenth century. So many were questioning the English Church and 
so many intellectuals had strong opinions on the reformation that was 
needed now in the nineteenth century that Newman felt tracts would be the 
solution so that they could air their views without consigning the re-
5~ 
sponsibility to aD7 particular party. 
For a long time tracts had been the most familiar for.m of religious 
propagandism; many people made it their business to deliver tracts to 
homes, through the mail, or to those chance acquaintances; but this was 
something different--the clergy and the educated were the distributors of 
these tracts. Newman explains some of his tactics in spreading his prop-
agenda: 
• • • I called upon clergy in various parts of the country, whether 
I was acquainted with them or not, and I attended at the houses of 
~2 
Ibip., p. 65. 
~5 Wilfrid Ward, William~ !1m m!!! The Olfoid Movement 
(London: llacmillan and Company, 1889), p. 54. 
~--------------~--~ 
friends where several of them were from time to time assembled. I 
do not think that much came of such attempts, nor were they quite 
in my way. Also I wrote various letters to clergymen, which fared 
not much better, except that they advertised the fact, that a rally 
in favor of the Church was commencing. I did not care whether my 
visits were made to high Church or low Church; I wished to make a 
strong pull in union with all who were opposed to the principles of 
liberalism, whoever they might be. 54 
Some of the Tracts were not good, but they served their purpose as 
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bulk to keep the subject before the people. They were "learned, wise, and 
good, but not calculated to take hearts by storm. 1155 These Tracts, fast 
becoming the watchword and symbol of an enterprise which was soon to be-
come a remarkable one, were circulated b;y post, b;r hand, b;r young clergymen 
who would bring them to their neighbors and parishioners a.t almost any time 
of the day. An immense correspondence ensued; everyone was put to work 
in the furthering of the Tracts, whether he was one of the more educated 
or of the very poor class. Great changes and movements have been begun 
in various ways; some in secret, underground communication, eome in daring 
acts of self-devotion or violence, aome in the organization of an institu-
tion, ~ome in the persistent display of a particular temper and set of 
habits, in popular pr88.chiDg-but that a religious revolution could be 
begun and kept moving through tracts, characterizing the entire Movement, 
was an unheard of phenomenon. The Tracts, clear, brief, stern appeal to 
conscience and reason, sparing in words, utterly without rhetoric, were 
intense ia purpose. Church epitomizes: "They were like the short, sharp, 
54 Newman, .22• .£U. , pp. 66-67. 
55 Thomas Mozley, ReminisctnceJ Chiefl7 9I. Oriel Colleg_e gg the 
Oxford Movement {London: Longmans, Green and Company, 1882), Vol. I, p. 512. 
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rapid utterances of men in pain and danger and pressing emergency.w56 
But there were practical difficulties. The bookseller did not like tracts, 
considering them litter that merely occupy space, encumber accounts, and 
in general, not a paying proposition. However, apparently for conscience 
sake, Messrs. Rivinston undertook the London publication. To make it con-
venient for the publishers the Tracts were to come out with the monthlies. 
They were to be written anonymously. But the difficulty was that the 
only one who could write tracts was the greatest reader of such things, 
Iewman himself. He urged the others to contribute, but they wrote 118.inly 
sermons and treatises. 
In Voluae 5 of the Tracts, we are definitely told that they were 
written to alarm, to make people realize that unsound principles were 
attacking the very being of Anglican teaching. They were written "to 
startle all who heard" into serious thought and action. 57 Accordingly, 
the writers of the Tracts followed their studies of the early Fathers 
and of the Anglican divines of the seventeenth centuey. As a result each 
advocated a restoration of Catholic customs and doctrines which had not 
been used to aey extent since the !evolution of 1688. Although handling 
different aspects of it, the writers took the same general viewpoint. 
Thus had been begun this great project which had for its aim the rousing 
of the E8tablished Church from its lethargy, the strengthening and pur-
ifying of religion. This not too popular appeal addressed itself only to 
36 Church, .21!.• ill· 1 p. 98. 
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"Tracts," Vol. 3, p. iv. 
42 
the few, providing inspiration and instruction for the teachers. The 
first Tracts bear the date, September 9, 1855. The beginning pamphlet 
contained a simple exhortation to consider the form and meaning of the 
ordination Services, with the implication of Apostolic succession. · Within 
a year Pusey became one of the agitators, his learning providing the party 
with a name--the •Puseyites.• He later wrote a valuable Tract discussing 
the meaning and purpose of BaptiSil. In his APologia, Iewman mentions 
Pusey's "great learning, his immense diligence, his scholarlike mind, 
bis simple devotion to the cause of religion" as manifested in his Tracts 
on Fasting and Baptism and in his Library of the Fathers. Iewman felt 
certain that without Pusey the Tractarians would have had little chance of 
resisting Liberal aggression. But Pusey, Professor and Canon of Christ 
Church, had vast influence, not only because o£ his deeply religious 
nature but because ot his position and family connections, all o£ which 
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eased his relations with University authorities. 
However, Iewman, as the center o£ all this Tractarisn activity, was 
still in search ot a final human authority on matters ot dogmas. Of the 
twenty Tracts published in 1854, nine were written by Iewman. Although 
the authorship was to have been kept secret, it was not difficult to ascer-
tain Iewman's style, at least tor the more intelligent readers. Cornish 
relates: "The Tracts aimed at plainness of style, and were addressed, some 
58 Iewman, .sm,. ~., pp. 85-86. 
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.a,g populum, some !;!! clerya. w39 Iewman opened an attack which was rapid and 
unreserved. In the first part of the Movement, the Tracts consisting of 
short addresses on ny leaves (thus the name Tract suitable to the type 
of work), were termed Popery and Methodism. It was quite apparent that 
the Church was rapidly becoming the mere tool of the State. .As the im-
portance of the Movement grew, Catholic doctrines and practices were 
adopted--rigorous fasting, auricular confession as well as other practices 
common in the Catholic rule of life. For instance, one of the Tracts dis-
cussing the advantage of public prayer obsert'es: 
But notwithstanding this great care that our Church hath taken 
to have daily pp,yers in every parish, we .see by sad experience, 
they are shamefully neglected all the kingdom over; there being 
very few places where they have aDT Public Prayers upon the Week-
days, except perhaps upon Wednesdays and Fridays; because it is 
expressly commanded, that both Morning and Evenin£ Prayers be read 
every day in the Week, as the Litany upoD those. 40 
In his works, Iewman set forth the doctrines of baptism, of the 
Apostolical succession, and of the Holy Eucharist in unhesitating terms. 
Such subjects as dissent, interpretation of the Bible, fasting, prayers 
for the dead, controversy with the Roman Catholic Church, rationa.lisa in 
religion, daily prayers in church were treated; the teachings of the 
Primitive Church and the .Anglican divines were appealed to, and large 
extracts from authorities were compiled. Iewman tells of his studies in 
dogmatic teaching: 
~9 Cornish, _sm. ill_., p. 242. 
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•Tract 25,• p. 4. 
~-· ------------. 
• • • I was confident in the truth of a certain definite religious 
teaching, based upon this foundation of dogma; viz., that there was 
a visible Church, with sacraments and rites which are the channels 
of invisible grace. I thought that this was the doctrine of Scrip-
ture, as of the early Church, and of the Anglican Church. • • • In 
1834 and the following years I put this ecclesiastical doctrine on 
a broader basis, after reading Laud, Bramhall, and Stillingfleet and 
other Anglican divines on the one hand, and after prosecuting the 
study of the Fathers on the other; but the doctrine of 1833, was 
strengthened in me, not changed. When I began the Tracts for the 
Times I rested the main doctrine, of which I am speaki:cg, upon Scrip-
ture, on the Anglican Prayer Book, and on St. Ignatius's Epistles. 
(l) .As to the existence of a visible Church, I especially argued out 
the point from Scripture, in Tract 11, viz., from the Acts of the 
Apostles and the Epistles. (2) As to the Sacraments and Sacramental 
rites, I stood on the Prayer Book. I appealed to the Ordination 
Service, in which the Bishop says, "Receive the Holy Ghost"; to the 
Visitation Service, which teaches confession and absolution; to the 
Baptismal Service, in which the priest speaks of the child after 
baptism as regenerated; to the Catechism, in which Sacramental Com-
munion is receiving ~verily and indeed the Body and Blood or Christ"; 
to the Commination Service, in which we are told to do "works of 
penance"; to the Collects, Epistles, and Gospels, to the calendar 
and rubricks, portions of the Prayer Book, wherein we find the 
festivals of the Apoetles,dotice of certain other Saints, and days 
or fasting and abstinence. 
In a few months, howfRer, the Movement had developed into something 
far more significant than a mere rally in defense of a divine, ancient 
institution against the attack of the state. The question arose, What 
was the Church of England that she had the right to stand against the 
State? It was because she could trace her authority back to the Apostles, 
ordained by Christ Himself-such was the claim. This is the explanation 
given in Faber: 
She bore on her shoulders the weight of accumulated error; she 
was shackled by her subordination to the civil power; the purity 
of her doctrine had been sullied by the self-confident imagination 
4l !Iewman, _sm. c\t., p. 74. 
of the Reformers. Nevertheless, she was still the Catholic and 
Apostolic Church, no vain creation of human fancy, but the daughter 
of God, the bride of Christ, the mother of souls.~2 
This answer brought on a wide range of dispute and research, which led 
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to much enlivened enthusiasm. The Tractarians found themselves confronted 
by contestants on all sides-the Evangelicals, the Latitudinarians, the 
Roman Catholics. The Evangelicals objected to the identity of the Church 
of England with the undivided pre-Reformation Church as well as to the 
emphasis that was laid on the Bacraments. The Latitudinarians felt that 
the answer was mechanically superstitious. To the Roman Catholics, it was 
a heresy, because the only truly Apostolical. Church is the Roman Catholic 
Church.43 The Tracts then defined their stand on Apostolical Succession 
in the English Church: 
When Churchmen in England maintain the Apostolical Commission of 
their Ministers, they are sometimes met with the objection, that they 
cannot prove it without tracing their orders back to the Church of 
Rome; a position, indeed, which in a certain sense is true. And 
hence it is argued, that they are reduced to the dilemma, either of 
acknowledging they bad no right to separate from the Pope, or, on 
the other hand, of giving up the Ministerial succession e.ltogether, 
and resting the claims of their pastors on some other ground; in 
other words, that they are inconsistent in reprobating Popery, while 
they draw a line between their Ministers and those of Dissenting 
Communions. 44 
Later in the 8Sllle Tract, we find: 
42 Geoffrey Faber, Oxford Apostlep, A Qharacter Study 2f tse Qxford 
Movement (London: Faber and Faber, 1933), p. 339. 
43 Ibid., p. MO. 
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•Tract 15,• p. 1. 
••• Let me add a word on the usage of the Primitive Church. We 
know that the succession of Bishops, and ordination from them, was 
the iavariable doctrine and rule of the early Christians. Is it not 
utterly inconceivable, that this rule should have prevailed from the 
first age, everywhere, and without exception, had it not been given 
them by the Apostles? 
The Tract then states the question of an opposing side: 
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But here we are met by the objection, on which I propose to make a 
few remarks, that, though it is true there was a continual Succession 
of pastors and teachers in the early Church who had a divine commis-
sion, yet that no Protestants can have it; that we gave it up, when 
our communion ceased with Rome, in which Church it still remains; or, 
at least, that no Protestant can plead it without condemning the 
Reformation itself, for that our own predecessors then revolted and 
separated from those spiritual pastors, who, according to our prin-
ciples, then had the commission of Jesus Christ. 
The answer of necessity is fundamentally weak as are always the answers 
of those blinded by error: 
Our reply to this is a flat denia.l of the alleged facts on which 
it rests. The English Church did not revolt from those who in that 
day had authority by succession from the Apostles. On the contrary, 
it is certain that the Bishops and Clergy in England and Ireland 
remained the same as before the separation, and that it was these, 
with the aid of the civil power, who delivered the Church of those 
kingdoms from the yoke of Papal tyranny and usurpation, while at the 
as.me time they gradually removed from the minds of the people various 
superstitious opinions and practices which had grown up during the 
middle ages, and which, though never formally received by the judg-
ment of the whole Church, were yet very prevalent •••• The Church 
then by its proper rulers and officers reformed itself. There was 
no new Church founded among us, but the rights and the true doctrines 
of the ancient existing Church were asserted and established. 
In the next statement, the author seems to forget that the bishops and 
clergy of England were.usurping unlawful authority: 
••• In the year 1534, the Bishops and Clergy of England assembled 
in their respective convocations of Canterbury and York, and signed 
a declaration that the Pope or Bishop of Rome had no more jurisdiction 
in this country by the word of God, than any other foreign Bishop. • • • 
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1 The final sentence condemns the whole Tract: 
The people of England, then, in casting off the Pope, but obeyed and 
concurred in the acts of their own spiritual Superiors, and committed 
no schism.45 
It is interesting to note that Newman tells ua: "I was amused to 
hear of one of the Bishops, who on reading an early Tract on the Apostol-
ical Succession, could not make up his mind whether he held the doctrine 
or not.n46 
On the whole, to many the Tracts seemed exceedingly dull. It is 
told that Newman smiled on hearing that a great scholar used them in order 
that he might rest his mind from the excitement of the Greek subjunctive! 
Newman and Keble led off the Tracts. -Tract 9," suggesting the shorten-
ing of church services, was written by Hurrell Froude. In "Tract 15" 
and "Tract 19" Newman and Palmer introduced the Apostolic Succession. A 
court chaplain, Perceval, author of "Tract 36," on the English Sects, 
divided the groups into those who teach too much and those who teach too 
little of the Tr-..tth. Other Tracts were really reprints of Non-jurors and 
Caroline divines. Pusey attached his initials to -Tract 18" on Fasting; 
this gave his name to the enr&ged Evangelicals. This was another reason 
the name "Puseyite" was attached to the party; it was spoken of so fre-
quently that the Bishop of Worcester forbade the use of the word in 
church. Newman made his "Tract 71" a counter-shield to the Roman thrust 
45 Ibid., pp. 3-4. 
46 Newman, !m• cit., P• 69. 
of Wiseman. "Tract 78" is the joint work of Manning and Marriott. With 
"Tract 90," 'Remarks on certain passages in the 39 Articles,• Iewman· 
aroused the storm and there was no Tract 911 47 
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Two of the tracts which were greatly discussed and aroused much op-
position were 80 and 87, published in 1838, written by the quiet, retired 
poetical Isaac Williams. The subject was 'Reset"V'e in communicating Relig-
ious Knowledge.' He was endeavoring to point out that serious attention 
atist be given religious truth in order to know and understand it. From 
this he would draw the conclusion that the emotional, unintellectua.l 
methods of conversion--
• • • the display and, as it were, advertising of the Atonement to 
minds unprepared by discipline, the stress laid by some religionists 
upon promiscuous preaching, general religious education without cat-
echising, the subordinating of worship to exposition, the use of 
extempore prayer and popular services, the theory of the 'open Bible,• 
the 'speculative mind' in religious inquiry, the literal and critical 
interpretation of Scripture, the ignoring of a ~stieal sense in the 
sacred histocy, poetry, and discourses,--all this is unscriptural and 
uncatholic, out of harmony with the methods prescribed and followed 
by the early Church. 
• • • The spirit of the times was the spirit of Anti-Christ; 
arrogance must be met by a call for humility, illuminism by obscur-
antism, since the darkness of reverence and mystery is better than 
the dazzle of false light.48 
"Tract 89" of Keble•s, •on the Mysticism attributed to the Early 
Fathers of the Church,' would probably have attracted even more attention 
than it did, if it had not been for the publication of "Tract 90." In 
these Tracts the Church of England as the past three generations had known 
47 Leslie, .2l2.a. cit., PP• 46-47. 
48 Cornish, 22• si!•t pp. 272-275. 
~~------------~ 
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it, was condemned in every respect and the trend was in the general direc-
tion of the Roman Catholic Church. These reformers scandalized the quiet 
settled folk of the laiasez faire type; they aroused to great anger and 
perturbation the heads of universities, the bishops and all those in 
authority. To others it seemed a breaking down of the wall between England 
and Rome; but to Newman it was merely an application of Anglican formula-
ries in the church doctrine. 
As "Tract 1,• published in September 1853, looked back to primitive 
tradition, "Tract 9o,n published in February 1841, looked to the growth 
of tradition and its expansion into the modern Roman Catholic Church. The 
progress of the Movement had been consistent; the last Tract was merely an 
outgrowth of the first. A feeling of suspicion and distrust of the Trac-
tarians on the part of the authorities of the Church and the University 
arose, and before long the storm broke. Newman did not look for the 
violence of emotion that it aroused; but Ward, although he was anxious that 
it be published, expected that nTract 90" would start a veritable war. The 
bishops anathematized this system of reform and the Tractarian teaching, 
while in the Oxford Common Rooms the talk consisted of nothing except this 
final Tract. 
Keble's sermon and the Tracts were probably little more than the 
crystallizing of the hitherto quiet sentiment in favor of Catholicism. 
As Baker states it: 
The Oxford lovaaent did not reveal its full potentialities im-
mediately, but in time it had insisted on the doctrine of Apostolical 
Succession, on the importance of the Sacraments (with lass as the 
central act or worship), on confession and absolution. It led to the 
rr-----------, 
establishment or monastic institutions, to some practice or celibacy 
among the clergy, and to hope for reconciliation with Rome.49 
To the leaders of the Oxford Movement, the Anglican Church seemed 
to have been delivered over, bound hand and foot, into the power of a 
hostile ascendancy, into a Parliament which heeded little the sacredness 
of religion. The pervading spirit of innovation had crept into the very 
portals of their Church; therefore, pamphlets on Church reform abounded. 
There was complete dissatisfaction with the abuses, corruptions, and 
50 
errors of the Anglican Church. With all this, !Iewman warned the .Anglicans 
that the lack of organization and intellectual basis in Evangelicalism 
would be swept into oblivion by the impending encounter between Catholic 
truth and Rationalism. The spirit ot Luther would have to give way to the 
spirit of Hildebrand and Loyola. 50 
In most countries the religious revival all over Western Europe 
had led to a new relation between Church and State. But the basis idea 
of the Oxford Movement was that the State had usurped the rights of the 
Church and that the Church should be free to express her own doctrines 
and to maintain her own discipline. During the last half of the eight-
eenth century, England as well as other Protestant countries lost the 
real spirit of Christianity--it seemed to lose the character of a spir-
itual religion, to explain away the mysteries of religion, to reduce its 
49 Joseph Ellis Baker, The Jovel ~~Oxford Jl.2vement (Princeton: 
Princeton University Press, 1931), p. 4. 
50 E. A. Knox, The Tractarien lloyement (Londonz Putnam and Company, 
1953), P• 220. 
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dogmas as matters of little iaportance. Iewman turned to the fourth century 
to make the Established Church a part of the Catholic ChurCh. He looked for 
an Athanasius or a Basil in England. But Ward says, "Perhaps there was some 
subconscious presage that he himself might be destined to take the place of 
those great champions of truth in the nineteenth century.w51 The clergy of 
the sixteenth and seventeenth centuries had claimed that the Evangelical 
Church was a part of the Catholic Church, but in the eighteenth century this 
idea fell into disrepute. It was to this former status that the Tractarians 
sought to return the Church c£ England. This was something new in Oxford 
and in England--to have these intellectuals turn their backs on promotion 
and preferment to give their lives to what seemed to the worldly, a hopeless 
enterprise. 
Early in the Movement the really powerful stream of thought which it 
contained had separated itself in some degree from the conservative High 
Churchmen, and turned itself away but it did not know exactly whither it 
was going. Although principles and ideals were plain, it was difficult to 
see the practical outcome. Iewman and Froude developed a distinctively 
philosophical and intellectual element 1n contrast to the primarily practical 
element in the Movement. In 1836, Iewman gave a series of lectures in St. 
Mary's. This was a systematic attempt to make a public definition of the 
theory of the Anglican Church which the Movement would advocate--this he 
called the RVia Media" between Protestantism and the popery of the Catholic 
Church. These sermons, together with Froude's Remains, edited by Iewman 
51 
Ward, I!!! Lite~~ Henry Cardinal Re!IJlBp, p. 47. 
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and Keble in 1858, two years after Froudets death, were a great link with 
the Tracts in furthering the progress of the Movement. The Tractarians 
were so unconscious of promoting Catholicity in the Church of England that 
one of their aims was to check its growth in England. They aimed to give 
their Church new vitality and unity by stressing the doctrines which were 
ultimately those of the Roman Catholic Church. With Iewman, Pusey, and 
Keble, Anglicanism was the lineal descendant of the Church of Augustine--
they took this from the divines of the seventeenth century. For the most 
part they disliked and distrusted Rome and certainly had no intentions 
towards such inclinations. However, a history of the Tracts shows how 
52 this tendency first came into being. 
Another of the questions that arose was, Exactly how far back must 
the new Reformers go? The Evangelicals would tell them to go to Christ 
and the Bew Testament. But the Tractarians could hardly accept this 
answer; they felt that they Should go to the earliest centures of Chris-
tianity to the Apostles, and then to the saints and Fathers--to the time 
when the Church was still undivided. Newman and the Tractarians felt that 
this pattern was held intact more in the Church of England than elsewhere. 
They thought that the word of God needed authoritative interpretation, 
which could be found in the writings of the Apostles as well as the early 
Christian Fathers, and in the Ecumenical Councils of the Church held at 
various times from the fourth to the seventh centuries. 55 The Tractarians 
52 Ward, !,. Q.. !~!.£!! §:!!4 ~ Oxford .Biovemenj;, pp. 158-159. 
55 Faber, .22• ,ill., pp. 340-541. 
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possessed all the moral earnestness and religious emotion of the Evangel-
icals as well as an intellectual power, analysis, and exposition, a thing 
almost unknown in England. 
Iewman explains his confidence in his work: 
I had a supreme confidence in our cause; we were upholding that 
primitive Christianity which was delivered for all time by the early 
teachers of the Church, and which was registered and attested in the 
Anglican formularies and by the Anglican divines. That ancient 
religion had well nigh faded away out of the land, through the polit-
ical ~banges of the last 150 years, and it must be restored. • •• 
lo time was to be lost, for the Whigs had come to do their worst, and 
the rescue might come too late.54 
Between 1833 and 1843, Iewman 1 s life at Oxford was on the whole one 
of eager ecclesiastical propagandism, but after Froude•s death in 1836, it 
was propagandism of a less confident nature. Hutton says of Newman: 
• • • Be was deeply convinced that the Anglican Church had a great 
work to do; that she had ignored her true work; that she had gone to 
sleep at her post; that she needed awakening to the duties she had 
neglected; and that if once she could be induced to claim her true 
position, not as an establishment, but as a Church, she might take a 
proud position in the Church of Christ. But in spite of the ardour 
• • • of his propagandism • • • the irony with which he met his foes, 
the enthusiasm with which he supported his friends, there was proba-
b17 not a month during the whole decade in which he was not more or 
less engaged in trying to define his position, to make out precisely 
what the theology of his Church really was, where he was standing, 
whose authority was in the name of which he spoke. He was deeply 
convinced that, in regard to the worship of the Virgin Mary, and the 
invocation of saints, Rome was in the gravest error. He thought the 
Reformers in still graver error in their view of the Sacraments. He 
had work to pilot himself and his party along that "Via Media" which 
they wished to regard as the true theology midway between Rome and 
Protestantism. 55 
54 Iewman, .21?.• ill·, p. 68. 
55 
Richard H. Hutton, Qardinal Iewman (London: Methuen and Company, 
1891), pp. 71-72. 
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Newman insisted the articles were anti-Roman but not anti-Catholic. 
He pointed out that they condemned the abuses, not the uses of the Mass 
and Purgatory. At first the Tracts seemed innocent enough with the writers 
too well-meaning to stir up any strife, but their effect was so strong 
that counter-reply assumed more power. In their enthusiasm the Tractarians 
insisted that their bishops should join the on-rush; but by 1845, Arch-
bishop Howley had issued a charge calling for no changes. Even though 
authorities condemned Iewman and Pusey, they never dared to face them. 
The old bishops had neither the imagination nor the grace to realize the 
dynamio power behind the new Movement. 
Tractarianism was not wholly influenced by a love for ecclesiastical 
authority in the Church of Rome, but they were also influenced by a love 
for the saints of the Catholic Church, and for the saintly ideal of per-
fection as realized in monastic life. They could not find such excellent 
examples of practical piety in the Anglican Church--their saints fell 
short of the heroic piety in the unceasing warfare against the evils of 
the world as found in the Roman hagiology. The glorying in the Cross of 
Christ as preached by St. Paul could not find a counterpart in the post-
Reformation Anglican Church as in the lives of such great Roman Catholic 
saints as St. Ignatius, St. Francis Xavier, and St. Francis of Assisi. 56 
After about fifty Tracts had been published and the Movement had 
been attacked, the character of the Tracts changed. That the Tracts had 
been attacked is evidenced in Volume 5, when we are told that they have 
56 Ward, .212• ill·, p. 14S. 
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been erroneously called •intemperate• and •violent.e57 Then they turned 
into sustained argumentative treatises, and promised to for.. deeper, fuller 
Anglican theology as set down by the clergy of the seventeenth century. 
since their interpretation of Catholicism had been vigorously contested, 
they were led to trace its descent back through the "Via Media" to the 
early Fathers. They had to prove that this descent was genuine--thus the 
Roman question arose. The appearance of the English translations of the 
Fathers in 1856 brought into a more prominent light the patristic element 
in this new school of thought. 58 Of these studies Iewman says: 
• • • I fancied that there could be no rashness in giving to the 
world in fUllest measure the teaching and the writings of the Fathers. 
I thought that the Church of England was substantially founded upon 
them. I did not know all that the Fathers had said, but I felt that, 
even when their tenets happened to differ from the Anglican, no harm 
could come of reporting them. • • • I£ there was anything in the 
Fathers of a startling character, this would be only for a timeJ it 
would admit of explanation, or it aight ~gest something profitable 
to Anglicans; it could not lead to Rome. 
Later, however, Newman admitted that the study of the Fathers led him 
from the Anglican Church to the Roman Catholic Church; it is, therefore, 
quite evident that the patristic tendency in the Tracts should be found 
in them as it colored the opinions of the editor, and should lead the way 
for the changed attitude towards the Catholic Church and against the 
English Reformers. 
57 "Tracts,• Vol. 51 p. iv. 
58 Ward, ~· cit., p. 141. 
59 llewman, ~· ,ill., p. 80. 
~--------
Still there was another theory to which Newman hoped to cllna 
tenaciously-this is his explanation of the Branch Theory: 
56 
The Catholic Church in all lands had been one from the first for 
many centuries; then, various portions had followed their own way to 
the injury, but not to the destruction, whether of truth or of char-
ity. These portions or branches were mainly three:--the Greek, Latin, 
and Anglican. • • • Each branch was identical with that early undivided 
Church, and in the unity of that Church it had unity with the other 
branches •••• Thus the middle ages belong to the Anglican Church, 
and much more did the middle agee of England. The Church of the 
twelfth century was the Church of the nineteenth. Dr. Howley sat in 
the seat of St. Thomas the Martyr; Oxford wae a medieval University. 
Saving our engagements to Prayer Book and Articles, we might breathe 
and live and act and speak, as in the atmosphere and climate of Henry 
III's day, or the Confessor's, or of Alfred•s.60 
But this was short-lived, like the WVia Media," which, after four years, 
in 1841, appeared unworkable; all that was left for Newman was to turn to 
the Catholic Church, which heretofore he had deemed the abode of anti-
Christ. In 1845, Newman preached his last sermon, retiring to Littlemore 
where he ponderously struggled through the lonely steps of his ultimate 
conversion to the Roman Catholic Church. Pusey and Keble remained loyal 
to the .Anglicans, but with the departure of Newman and so many of the 
others, the Oxford Uove~ent had only to turn Romeward or die. 
As there had come into being a circle at Oxford who realized a need 
for unity in the war against the material trends of their times, so, too, 
there arose a group in the art world ~ho were disturbed by the ennui in 
their field of their fellow painters, and who, like the Tractarians, felt 
that nineteenth-century thought needed the refreshing influence of the 
Middle Ages. These men came to be known as the Pre-Raphaelites; it is 
60 llli·' p. 94. 
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their organization, resultant of a desire to extricate themselves from the 
grasp of industrialism, as well as from the intense copying of Raphael, 
that we shall consider in the next chapter. 
CHAPTER III 
.MEDIEVAL IDEALISM OF THE PRE-RAPHAELITES 
A world steeped in materialistic doctrines and practices, glorify-
ing drab mechanisms, wearied by the turmoil of the Victorian Age, discon-
eerted certain artists and poets as well as the Oxford scholars. However, 
the artists we are to discuss found the theological contests of the Church 
of England outside their scope of interest; they were not concerned with 
the doubts of the English clergy; they paid little attention to historical 
criticism and science.1 This group, the Pre-Raphaelite Brotherhood, pro-
poses a decidedly definite stage in the development of English art. The 
study of the Pre-Raphaeli te Movement in England at the peak of the nine-
teenth century opens avenues of controversy in the ethics of art--more so 
than most other phases of modern painting. 
Pre-Raphaelitism, a revolt against the approved canons of early 
Victorian art, was established in 1848 by three brilliant young painters, 
Dante Gabriel Rossetti, John Everett Millais, and William Holman Hunt, 
and represents the desire of a group of zealots to fight against the art 
world of the day and to show that things in that same art world were all 
wrong. 
1 Brooke, ~· cit., pp. 128-151. 
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It has been said that the first step in the Brotherhood was taken 
when D. G. Rossetti wrote to Ford Madox Brown requesting to be received 
as a student, since there was such a dele.y in entering the painting-school 
of the Royal Academy in 1848.2 The immediate impulse of the founding of 
the Brotherhood, however, was a book of engravings from the frescoes by 
Gozzoli, Orcagna, and others in the Campo Santo at Pisa; when Hunt and 
Rossetti chanced on this book at Millais' home the kindling point was 
reached. The three original members associated with the group the follow-
ing artists: the sculptor, Thomas Woolner; the painter, James Collinson; 
the artist and critic, F. G. Stephens; and William Rossetti, who was the 
literary man of the group. 3 These artists wanted to leave the world of 
their day, a world debased through money-seeking, disturbed with both 
physical and mental ugliness, upset by dry criticism of history and futile 
contentions of doctrine--tor the world of a former day, that world which 
believed in a spiritual life, which understood love and forgiveness, the 
beauty of poverty, that world which was filled with a joy in the arts and 
all Beauty. 4 
Although the Pre-Raphaelite Brotherhood started at a definite time, 
it belonged to something older than itself by more than half a century. 
2 Willie.m Knight, .§!! Lecture§ .Q!! ~ Nineteenth Centurx Artists 
(Chicago: The Art Institute of Chicago, 1909), p. 104. 
5 Henry A. Beers, A History 2! English Romanticism in~ Nineteenth 
CenturY (New York: Henry Holt and Company, 1901), p. 284. 
4 
Brooke, ~· ~., p. 132. 
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pen it actuall7 found its nue in 1848, it was merel7 the "pictorial 
expression" of influence which had already begun in literature, and might 
}la.ve been began in paintiDg if it had not been for the traditions and train-
ing of the Ro7al Acade~. 5 Forsyth speaks of it as a "reaction and protest 
against the conventional, unideal, untrue, and feeble spirit of the art 
around them.•6 !he old, conventional classicism had reached its very lowest 
depth. But more than a revolution in the ideals and methods of painting, 
the Pre-Raphaelite llovement was a single wave ill a great reactionaey tide 
against artificial authority, tradition, and convention in every department 
of life. They turned their venom on Raphael merely because his work had 
turned into a pattern for nineteenth century artists who were now producing 
a fora of art which had come to mean the eliaination of all truth. Housman 
says, "• •• the will and tlle power to use their own e,-es, away fro• all 
traditions was their means of self-discovery; and its courageous application 
gives the whole complexion of their revolt.w7 
Raphael expresses the eliaination of all accidental& and superfluities 
in the expression of an ideal type of humanity, r~ther deitp.ng the hUJD8D 
race with a great deal of S1J8bolic sigDificance; his gracious, dignU'ied 
serenity of style has never 'been surpassed. Raphael produced .such excellent 
5 Laurence Housman, "Pre-Raphaelitism in Art and Poetry," &ssvs 1tt 
Divers Hand.s Bt1ng ~ T;'isactiona of ;iU B.o:ral Society of iterature 9t. the 
United Kipgdom, Vol. III, HW1phre7 lliltord and Company, 1955 , p. 4:. 
6 P. T. Forsyth, bligion ~ Recent An (London: Simpkin, llarshall and 
CompanJ, 1889), p. 185. 
7 Housman, 129, • .2!1• 
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work that for three hundred 7ears painters closel7 copied his subordination 
ot details tor the main work; the nineteenth centuey artists had come to 
stereotJPe Raphael until he no longer represented anyt.hiDg living. Bousman 
speaks ot the situation, •. • • .lrt was a coffin in which Raphael la7 ea-
balmed.•8 Therefore, the Pre-Raphaelites aimed not at getting rid of the 
real Raphael, but at his corpse. In doing this their first step was to find 
themselves. 
It might have been the clear vision of 7outh, stUl unahackled b7 
convention; it might have been the happ7 accident that put Lasinio•s book or 
engravings in their path; or it might have been the tact that the7 had been 
born at the cross-roads in the curves of progress all these together might 
have stirred the small group of fier,y idealists to break from t7rann7 to 
the view that the world of Beaut1 was theirs to regenerate. It is certaint 
however, that the;y came at a time when social and politica.l revolutions had 
9 
opened the path for thu. 
In 1848 there were four young students in the Royal Acad~ who were 
destined reall;y to fora the DUcl8U8 of this grou:p-..John Everett llillais and 
William Hollaan Hlmt in the Lite-school, Thomas Woolner in the Sculpture-school, 
and Dante Gabriel Rossetti ill the .lDtique-sahool. The oldest of the group 
was Woolner, bol"'l iD 182S, while the youngest was llilla.ia, borD four 7eara 
later than Woolner. With the exception of Rossetti these capable, ambitious 
8 ~ •• p. 6. 
9 Frances Winwar, 1!2.2£ Splendid Wings (Boston: Little, Brown and 
Compan;y, 1953), P• 16. 
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1ouug men all had exhibited something which had gained recopition. Tbq 
held meetings Joined by two other youthful Painter-students, James Collinson, 
and Frederic George Stephens, and William llichael Rossetti, not an artist. 
Thus these S89'en men who fol"Jied the Pre-Baphaelite Brotherhood, condemned 
the frivolous art of the day and attempted to put forth solid, fresh thought 
or iDYention through personal observation aDd intimate study and strict ad-
herence to Rature.10 They tateDded to reside in the same house and to have 
propert;r 1D common, but this proved an iapossibility as tiae went on. At the 
start the;r composed a creed by drawing up a list of those whom the;r considered 
Immortals according to the lasting work the;r had done; Christ headed this 
list, followed b;y Shakespeare, Keats, Shelley, B;rron, 1fash1ngton, Kosciusko, 
Joan of Arc, Mrs. Browning, and others. The;r condemned British art that was 
usuall;r represented b;y miles of wall space covered with CaDY'ases as eas;r to 
forget as the;rwere to look at; the;r felt this true of all the works of the· 
day with the exception of Turner, llulready, and, perhaps, Maclise. 
As the naae Pre-Raphaelite implies, they admired the earl;r Italian 
art, notabl;y the early norentine religious painters like Giotto, Ghiberti, 
Bellini, and Fra ADgelico. The;r found in these men •a sweetness, depth, and 
sincerit;r of devotional feeling, a self-forgetfulness and humble adherence 
ll 
to truth• which were lacld.D& in the sophisticated art of the da;r. There 
was a time in the history of Christendom that Art and Piety went hand-in-hand: 
10 WUliaa tichael Rossetti, Praeraphaelite Diaries .!84 Letters 
(London& Burst and Blackett, Limited, 1900), pp. 205-206. 
11 . 
Beers, &• R!i•, p. 28S. 
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this was the dq ot Dante, st. Thomas Aquinas, St. Francis ot Assisi, and 
the great neaish aDd Italian artists ot the Jliddle J.ges. These artists 
realized a fund.aaental truth-that it is religion that creates art, since 
religion handles the most coiiiii8Dd1Dg realities, sensitizing the whole soul 
to iaaginative Beauty. Therefore, religion creates the soul for art; it is 
God in religion that makes the soul beautitul.12 
Bunt condemned modern artists who are innovators only and who do not 
aold with the care and minuteness ot detail ot the artists ot old. Be would 
advocate that art which bore the freshness of the lliddle Ages when tribula-
tion brought hlDidl.ity to Italy, and the spiritual lite was enkindled with 
· the tire ot the zeal ot St. Francis ot Assist. this art, developed UDder 
trial aDd simplicity, was earnest in vital expression. Calm. ease of daily 
living and the leisure of the Middle Ages brought joys and beauties which 
lllake up the vocabulary ot the painter's tongue. Hunt felt that, as the deg-
radation or art is a sign or disease in society 1 the principle ot their 
reform was a sound one and tbat it was time that somebody found a remedy tor 
the puerUe, doting art or the day. The Pre-Raphaelites aiaed to show that 
art should interpret the beaut,- ot the world, not merel,- in eYery natural 
form, but in every pure principle or human lite, a beauty that the lay person 
would not see without the experienced aid or the artist. In the thirteenth 
century all the beat accomplishllent or the people was linked with the achieve-
ment and progress 1a art. Hunt claill.ed, 
12 Forsyth, 22• ~., pp. 5, 9. 
••• If artists' work miaguidea men, making them 'believe that 
there is no order in creation, no wisdom in evolution, deceyi.Dg the 
sublille intluence as purpoaeleas, we shall indeed 'be a aorey brook 
of aen.U 
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The most iaportant phase of Italian art duriDg the thirteenth century, 
developed at Florence, starts with Chlabue, who began painting not long before 
the middle of the century 8l'ld whose great work was accollplished 1:n the second 
part. That nature was aade a subject in their art is shown in the workers in 
Mosaic, occupied in the taaous baptistey at Florence around the middle ot the 
centuey, who, 1d1Ue the1 followed . the B7zantine rules of their art, introduced 
some i:Dnovations which followed nature more closelJJ lite and nature went 
back into art once again. One ot the well-lmown artists or these times us 
the friend ot Dante, Giotto, whose work is stUl considered worthJ of studJ. 
It has been said that what Dante did for poetry and VUlani for histoey, 
G1otto did tor pai:ntirlg. Giotto, whose D8Jile was Ambrogio de Bondone, some-
times called All'brogiotto, but shortened to G1otto, was born just at the 
beginning of the laat quarter of the thirteenth centu17. H1a genius wu aP-
parent when, at the aae of twentJ' coJIUiiasioned to finish the decorations of 
the upper church at Assisi, he broke so completelJ with BJSalltine toraal1a 
that he is considered the liberator of art and its "deliverer from the cbaina 
ot conventionallsa into the freedom of nature. wl4 
11 Holman w. Bunt, Pre-Raphaelitism .!!!\the Pre=Baph&eJ.!te Brotherhood, 
Vol. II (LoDdon& llacldllan 8Jld CoapaDT, 1905), pp. 488-489. 
14 lues .r. lfalsh, %A! Thirteenth Gree.tert 9! Qgturies (lew Iorka 
Catholic Summer School Preas, 190?), p. 142. 
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Filled with these same medieval artistic ideals, the Dineteenth cen-
tury Pre-Raphaelites in 1849 contributed to the Ro;yal Academy Emibition 
pictures which gained some notice; then in the next 7ear the Illustrated 
]iondoD lUI carried an article in which the initials P. R. B. were explained 
and in which some information about the men and their aims was given. As a 
result, much critici8lD from the art world ensued.15 Art critics exert an 
enormous influence not onl7 on the lives of the public but also on that of 
the artist; contemporary journalistic comment repeatedl7 has destroyed the 
possibilities ot art and artists. Such hostility drove Rossetti from public 
exhibition; llil.lias, until he had attained a position in the Acad8Dl11 was 
recognized not as a genius but more as a felon with no noble purpose; ladox 
Brown, although an artist of high standing and exalted promise, was met with 
a contempt which prevented his gaining aJl7 sort of fair livelihood. Hunt 
tells us that he likewise received such treatment wheneYer he tried to pro-
ject an7 new ideas.16 
John Everett JU.llais• Pre-Raphaelite days date from 1849 to 1859, 
during which tiae he produced a large DWilber of iaportant works, many rsnking 
as materpieces of the laglish school. EDdowed with great artistic power, 
Jlillais' record soon be08ll8 one of continued success, hampered b7 no adYerse 
circumstances as we f!Dd in the career of Holman Hunt, suffering no neglect 
as did ladox Brown. Jli J J ala was not onl7 an artist supremel7 gifted by 
15 Walter Hud.lton, D.! Aesthetic Jloygent ill IJwlaM (Londona 
Reeves and Turner Company, 1882), p. 2. 
16 Bunt, .22• .Q1., p. 489. 
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nature, but he received a complete trainiDg which gained hill recognition 
trom both critics and public. Just nineteen when he had the good fortune 
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to .fall UDder the influence or Rossetti and Hunt, and although a read7 cOD-
vert to their doctrines, it is quite probable that had he not been intimate 
with these 70UDg zealots, tillais might have slipped into the coJl'lentional 
prettiness o.f early Victorian art. In 1849 when the Pre-Raphaelite Brother-
hood was 1n its 1ntanc7, IUlaia was looked upon by his associates as the 
champion of the JIOYeaent: 
• • • a strong and .fit champion he was, quick to .feel the truths 
that they desired to promulgate, eager to enter the tra7, .far better 
equipped and more accomplished techn1cally thaD either Hunt or Rossetti, 
and equall7 alive with th• to the ehara or poetey in art •••• 17 
Although Thomas Woolner, the celebrated sculptor and poet, was an 
original Pre-Raphaelite, he was rather ot the intellectual and poetical 
point ot view. His work with the Brotherhood was almost entirely or a 
literar,y character; no doubt, he was attracted b.1 Rossetti's poetic genius.l8 
Swinburne, too, described as the "Clmn1ngeat ot Eagliah metrical 
I 19 
artists,• entered the Brotherhood as a litterateur. In his poetry the 
imager7 is crowded, super-abu.ndant, likely to bewilder and exhaust the reader 
by the extravagant use ot comparisons, metaphors, and h7Perbolea. Pre-
Raphaelite sfJibolia is not conspicuous in SwinburneJ but characteristic ot 
17 Percy H. Bate, 111! lljngli&h Pre-Raphaelite Painters (London: George 
Bell and Sons, 1899), p. 54 
18 Harey QuUter, ~eterenctf 11. &n,, ¥U!, .uQ Literature (Londont 
Swan SozmenaoheiD and COJDPB.Il1, 1892 , p. 62. 
19 
Beers, s:Q• ill·, p. 540. 
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hill is a fondness tor microscopic detail at the expense or the ob'l'ious, 
natural outlines ot the aubj ect. In Swinburne this habit comes from an 
excessive iapreaaibility trom all tor.aa ot sensuous beautr. As Rossetti 
stands tor the Italian roll8llticism and Morris tor the 8candi.Da.vian, Swinburne 
stands tor the spirit ot French roJISlltici•. Be revived in !Dgliah verse a 
number or old French stanza forma, such aa the ballade, the aestiaa, the ron-
del. A classical scholar who writes eaail7in Latin and Greek, SwiDburne has 
contributed to cricital Uterature freely, advocating the principles of roman-
tic art in the last quarter or the nineteenth century. lis prose is as 
lyrical as his verse. lis critical work is found to be tull of inaight and 
his judpent in matters· of poetical teolmique alaost al'tf&1s right. 20 
Burne...J ones, another or the Pre-Raphael! tes, excels not so lllUoh in 
his power or compoai tion as in his power ot expression. Be does not have 
Rossetti's dramatic force, rea.lisa, or noble materialismJ but in the expres-
sion ot soul, particularly through the face, Burna-Jones is superior to 
Rossetti. 
Winwar discusses Bunt and his worka 
Bunt, self-contained, fervent, aDd hard-working, set the example tor 
patient industry and well-defined aiu. lo hardship was too great for 
hia to eDdure tor hia art's sake. Iabued with atroDg religious feeliDg, 
he seeaed, like the mediaeYal artist, to approach his work kneeliDg. 
lis vision, however, -.. alwa.7B keen to the actuality or things; and 
it, eYeD in his early JOUth, he aimed to inculcate a moral lesson, that 
lesson was one which the lliaplest could understand. Symbols strewed his 
20 
ll!i,4., PP• M2, 1550. 
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work, sometimes obvious, sometimes only for such eyes aa 'Ruald.nt s 
to perceiYe and interpret. lever would he descend to the trivial. 21 
Earnestness and huallity can be noticed in the work of Bunt. Soae of hia 
are Yaluable records of English rural lite and stUl lite. Ria paint!Dga 
of the peuant children are unatfected, yet filled with hwaorous truth. Be 
shows simple love in portl"B.y!Dg the brightness and blooa of SWilller fruit and 
flowera. 22 
Rossetti did DOt pretend to be a philosopher, yet his ideas were 
lofty. Be ha.Ddled art, bee.ut7, song, youth, age, sin, hope, with dateritJ, 
still faithfully follow!Dg the conditione of poetical expression. Cazaa1an 
describes the language of Rossetti in his masterpiece, %J!! Boat . .2t W.a 
His languaae is the instrwaent of a music llOre otten liquid thaD 
sonorous& it 1s ooloured or, aore often, bathed in a pale spirituality; 
it rings with an eloquence that is powerfull;y iaplicit, and at the 
aue ~f'e has a suggestive appeal to all the susceptibilities of the 
soul. 
Rossetti was the prophet of a natural ideal 1•, based upon the frank 
acceptance and pursuit of the highest earthl7 good, subJect onl;r and abso-
lutely to moral, spiritual law. Be stood apart from the intellectual strug-
gles ot his era, seldoa troubled by philosophical controversies, alike 
inclitt'erent to theological speculation aDd hiatorica.l discoveey. Rossetti 
reaches his highest in interpretiDg the experiences ot the hUIIan soul when 
21 Winwar, Jm• ~., P• 18. 
22 %AJ Works !ll, i9!!D RUskin, E. T. Cook and Alexander Wedderburn, 
editors, Library edition (!lew Yorka LoDgllans, Green and Com.pan7, 1904), 
Vol. 12, p. 361. 
23 Legouis and CazamiSD, Jm• sil.·, p. 1210. 
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he portrays the mortal love of Dante for Beatrice. 
The Pre-Raphaelite theory, sternly realistic, kept the young artists 
trom copying the antique, and turned them to nature; they were to take their 
easels out ot doors tor landscape backgroundJ in figure painting they were 
to use living models and paint them as they actually were without ~ devia-
tion. In their revolt against conventionality, accusing the English school 
of painters of falling into a thoroughly insincere manner, the Pre-Raphael! tea 
held that the English genre school, originated by Hogarth, a firm naturalist, 
had degenerated in the hands of later artists like Wilkie, Leslie, and 
llulready, into a school of painting characterized b)r conventional optimisa 
and trivial humor, whose works appealed less to the mind and eye than to the 
heart. Benson explains it thus: 
They felt that the disadvantage of the appearance of a painter like 
Raphael, with the inimitable perfection of technique and tranquil sub-
limity of conception, was that he had influenced too deeply the art of 
his successors, and tended to destroy originality of design. They 
maintained that artists ought to paint things as they saw them, and not 
as they thought Raphael would have seen them. 24 
If Pre-Raphaelitism possessed no other virtue than that of protesta-
tion, it served a good purpose in art. In itself mainly devotional or 
appertaining to what is termed as high art, the Movement was in reality the 
outcome of the spirit working in art that had begun to work in the world of 
thought, essentially a sceptical movement. 25 Rossetti, ignoring the science, 
24 Arthur c. Benson, Rossetti!! !jnglitili lien~ Letters (lew York: The 
laca1llan Company, 1904), p. 20. 
25 William Sharp, Dete qabriel B.Qssetti A Becord and A Study 
(London: llacllillan and Company, 1882), p. 67. 
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and caring DOthing tor the contending faiths ot the present, began a new 
phase ot that eYer-recurring llovement both in poetry and painti~~g. llorris 
followed Rossetti into the realm ot the past, but separated himself more 
determinatel;r from a present he detested-tor years he never touched a 
single political, religious, scientific, or social interest or his own day. 
Rossetti did not adhere to the past this strictly. However, what interest 
10 
he took in the present was iD ita arts, not in its theological, critical, or 
scientific work. Likewise, Holman Bunt, llills,is, and atterwards Burne-J'ones, 
as artists, flung away the traditions which ruled the art ot their times, 
and returned to the early Italian painters tor the spirit in which the;r con-
ceived their art and the duty they felt they owed it. These men tilled 
their piCtures with thought 8l'ld imaginative symbolism, but doi111 this they 
held to the l.hdts ot a careful and steady obedience to truth--truth both 
to their subjects and to nature. from these endeavors arose a fresh, liviD& 
movement of art in painting and drawing. Likewise tilled with a simUar 
spirit, the new poetry aroae.26 
The possibility ot art depends upon a people's idea ot God; art depends 
upon religion and religion upon our thought or God. Christian art, the mission 
of faith to the paganism of *ut;r, portrays the Christian idea of God as the 
indwelling ground, thought, and speech of Jlature, that makes art not only pos-
sible but inEJVitable in Christianity; it is a Christian necessity to interpret 
that voice or the ever-present God. The Pre-Raphaelitea realized that the 
26 Brooke, .;n. a!·, pp. 1:12-133. 
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greatest art of the past has been Chrj_stian art and that to have great art 
ill the £uture 6 it must oontinue in this Christian vein. They also realized 
that a great Christian art will never be possible until the condition of 
itS existence in the Middle Ages is once again realized. All modern art. 
starting as modern from the thirteenth century, all this modern art of the 
truly great sort is really. implicitly Christian. However, it is not neces-
sarily Christian merely to reproduce a scene tram the New Testament, or tram 
the history of the Church. It is the true Christian feeling that counts; 
the soul of the artist must grasp the Christian principle he is trying to 
portray. To paint an exact picture of the Crucifixion. one must have suf-
fared and experienced the joy and relief' the burdened soul finds in the 
27 Cross. 
When we speak of the era before Raphael. the Pre-Raphaelite period, 
it would necessarily have been the Middle Ages, Medieval. Before Raphael 
there was a school of painting which was very realistic and remarkable; 
this school came into existence a little after the true religious spirit of 
the Middle Ages had begun to weaken. It sought the emotion of beauty as well 
as the emotion of religion, but as yet it was not fully influenced by the 
Renaissance; it was not Greek, nor was it pagan. "It sought beauty in 
truth, studying ordinary men and women, flowers and birds, scenery of nature 
or scenery of streets; and it used reality for its model.•28 It is. true that 
27 Forsyth, 2!!,• ~·· PP• 154-164. 
28 Hamilton, 2!!,• ~·~ P• 147. 
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it was less romantic than the school that came after it; but, on the other 
hand, it was very great and even noble. Up to the time of Raphael, e.rtists 
had sought truth and sentiment before beauty; after that time the painters 
put beauty first and the old painters were neglected to the extent of almost 
being forgotten. For this reason Ruskin declared that since Raphael's death 
western art had been on the decline; those painters Who came after Raphael 
were not as great as those before his time. low the nineteenth centur,y Pre-
Raphael! tes sought truth to life as well as beauty; they endeavored to mingle 
both with mystical emotion. At first this was a new movement in art only, 
pe.rticularly in painting and drawing, distinguishing it from literary art; 
but since these arts are actually very closely connected, a new literar,y 
movement took place in harmony with the new movement in painting. It was 
their idea to write both poetry and prose according to the same aesthetic 
motives which seemed to have inspired the school of painters before the time 
of Raphael. 29 
For its purpose art has to distinguish between that which, clean in 
spirit, is productiTe of virtue and that which is naunting and productive 
of ruin to a nation. In view of this, Bunt explains the purpose of the Pre-
Raphaelites: 
For the consideration of those who come after us, ere I give up my 
record of our Pre-Raphaelite purpose, I must reiterate that our deter-
mination in our reform was to abjure alliance with reclassice.lism, ••• 
and to supplant the cramped dogmas founded on these fashions of devoting 
29 Laf'ca~o Hearn, fre-Raphaelite ~ Other 1'9et§ (lew York: Dodd, 
lead and Company, 1915), pp. 147-148. 
our allegiance to Bature, and to magnifying her teachings for further 
inspiration. We neYer refused admiration to Raphael nor to his still 
aore prodigious elder conteapore.ries, llichael Angelo and Leonardo de 
Vinci, neither did we retuse whatever vital teaching there ns in 8D7 
aacient master or school. 30 
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Bousman says, ". • • I would describe Pre-Raphael! tia as an endeavor 
to express romance in terms of nature, with great intensity or individual 
feeling, and with a strong sense or character.•51 English Pre-RapbaelitiSJR 
was but a phase, a passing reYival, full of weakness and manner18Bl8 in its 
aode or execution; however, what it stands tor is somethiDg which in one 
form or another, will foreYer recur in the evolution both or poetry and of 
32 painti~~g. Pre-Raphaelitisa ceae at a time that ns ripe tor change; not 
only in England, but in Germany, in France, and even in Italr an analogoue 
influence to the Pre-Raphaelite practice was springing up in all directions. 
Like the world of science and religion, the world or art was experiencing a 
wave of traditio~rquestioning. CoDVentionalities were being forgotten; the 
study or nature and natural tact was advancing bJ leaps alld bounds. At this 
hapPJ conjunction of thiDcs the Pre-Baphaelites shaped their ideas, Uttle 
b7 theory, much b;y instinct and syapathr, borrowiDg a great deal from ancient 
art. .Although Pre-Raphaelitia began as a method of work it later became a 
method or feeling, a question or sentiment. 'the word itself soon grew into 
so Hunt, RR• ill· , P• 491. 
51 Bousman, ,g:e. cit., p. 12. 
32 ~ •• p. 29. 
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use almost synonymous with aedievalism-this connotation is .frequent17 used 
todar. It was a different t7Pe of medievalism--the modern spirit added 
to the ancient form, with a bias averwhellling aDd unfortunate towards an 
unwholesome view or lite.ss 
Throughout the early Pre-Baphe.elite epoch, .froa Ciaabue, in 1240, to 
Perugino, the master of Raphael, 1446, the impulse or naturalism may be 
observed to be adjusting itself, through much crudeness or expression, man1 
blunders, solecisms or taste, errors ot selection, to the great spiritual 
passion of Christianity which was still warm in the heart of the th1nlcing 
world. The artists before Raphael had worked in often more than partial 
ignorance of' the po.si tive rules of art; the7 were not a.f'fected by conven-
tional rules. The nineteenth century Pre-Raphaelites had the same ala as 
those of the earlier centur.y--truth; the1 used the same process, exactitude 
of stud7 .from nature, but their practice was different. 54 It was not the 
Pre-Raphaelite intention in any wa1 to 1m1 tate antique painting as such. 
Their ala, however, was to surrender no advantage which the knowledge or in-
ventions of the nineteenth century could afford to their art. RUskin stated: 
They intend to return to earl1 days in this one point only--that, 
as far as in them lies, the1 will draw either what they see, or what they 
suppose Jlight have been the actual facts of the scene the1 desire to 
represent, irrespective of any conventional rules of picture-making; 
and the7 have chosen their unfortunate tPough not inaccurate name because 
all artists did tbi• before Raphael 1 s time, and after Raphael's time did 
ss Quilter, ml• git., p. 76. 
54 William Michael Rossetti, I!ru! A,G, Chiefly Qontgporaa (London: 
Macmillan and QompaDJ, 1867), p. 1'71. 
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not this, but sought to paint fair pictures, rather than represent 
stem facts; of which the consequence has been that, from Raphael's 
time to this day, historical art has been in acknowledged decadence. 55 
The principal ground on which the Pre-Raphaelites have been attacked, 
is the charge that they wish to bring us back to a time of darkness and 
ignorance, when the principles of drawing, and of art in general, were com-
paratiYely unknown; this attack is founded on the assumption that although 
tor some tmaccountable reason these artists are not altogether equal to 
Raphael, yet on the whole they are in a state of greater UlumiDation than 
the artists who preceded Raphael.56 The Pre-Raphaelites are perfectly ac-
curate in placing the division of tiae with Raphael, the separation between 
medievaliSII and aodernia; even their opponents accept this. Ruskin drew the 
dividing line: 
I say that Classicaliflll began, wherever civilisation began, with 
Pagan Faith. llediaevalia began, and continued, wherever civilisation 
began and continued to 9-onfess Christ. And lastly, llodernism began 
and continued, wherever civilisation began and continues to denx 
Christ. 57 
Ruskin holds that we are one with the faithtul of all tiaes, 'but in our own 
particular way we do deny Christ; he calls this llodernisa. In earlier ce~ 
turies, the thirteenth for instance, one would find painted on the walls 
stories of the Evangelists and other saints as well as pictorial accounts ot 
55 John Ruskin, Arrow§ 2f the Chace (Kent: George Allen and Company, 
1880), Vol. I, P• 89. 
56 John Ruskin, Lectyres .sm Architectu.r.e ~ PaintJa. (Londonz 
Smith, Elder, end Company, 1854), P• 191. 
57~., P• 197. 
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the Bible; the furniture would be made to confess Christianitr;, windows 
would proclaia it. lineteenth century homes, however, were tilled with 
paintinga ot cupids, graces, noras, but not scenes trom the Bible or the 
lives ot Christ and His saints. Future generations will think we were all 
born pagans, it ther stud7 aDJ ot our furDishings. !his is what Rukin :means 
when he says that modernism denies Christ. Pointing to the gcwernment ot 
the Middle Ages, Ruskin admits that there were corrupt politicians in that 
da7 as well aa in the nineteenth century, but the cunning and violence ot 
wicked aen were restrained b7 the Christian principlee used in that day, b7 
the conf'essed tear ot God, and bT acknowledged authority of His law. Be very 
succinctlr .tates it: 
You will find that all treaties, laws, transactions whatsoever, in 
the Bdddle ages, are based on a confession ot Christianity as the lead-
iDg rule ot lite; that a text ot Scripture is held, in all public 
assemblies, strong enough to be set against an appearance ot expedience; 
and although, in the end, the expedience Blight triuaph, yet it was never 
without a distinct allowance ot Christian principle, es an efficient 
eleaent in the consultation.38 
Regardless ot the errors that were committed, at least there was always toUDd 
an open avowal ot Christ. The British Parliament ot the Dineteenth century 
would be disgusted with the slightest attapt to introduce the author! ty ot 
Scripture in &nJ political consultation. That is denying Christ; it is in-
tensel.T, peculiarl;r, aoderni811. 
'.rhe great, broad fact, then, distinguishiDg modern art is that all 
ancient art was religious, while all modern art is profane. In all ancient 
art religion was its first object, with luxury or pleasure second. The case 
38 . 
~., P• 203. 
is just the opposite with modern, profane art-private luxury or pleasure 
first, religion second. Anything which makes religion its second object, 
makes it no object at all. !he person who offers God a second place 
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actuall7 offers Ht. no place at allJ on the other hand; he who makes religion 
his first object, makes it his whole object; God's work is the only work he 
bas. This is the great distinction between modern, profane art and ancient, 
religious art. Uniquel7 does Ruskin pay his complhlents to Catholicityz 
Perhaps there are some of you here who would not allow that the 
religion of the 13th century was Christianity. Be it so, still is 
the statement true • • • that art was great because it was devoted to 
such religion as then existed. Grant that Roman Catholicism was not 
ChriBtianit)"-grant it, if )"'u will, to be the 88Jie thing as old 
heathen18Dl,--and still I say to you whatever it was, men lived and 
died bJ' it, the ruling thought of all their thoughts. ~9 
Ruskin refers to the Latin Vulgate fOUDd in the Edinburgh Library, 
a thirteenth-century Bible, beautifull7 written in Jllal'lUSCript, each book 
beginn:Sng with Ullllli.nated letters containing three or four figures, illus-
trative of the book itself. This represents a aan'a giving his whole life-
time to such work as writing and ornamenting a Bible; the constant Scripture 
reading and thinkiq which such labor involved would naturally tend to make 
a Dl8ll serious, thoughtful, and a good workman because he was always express-
1rJg those feelings which were the groUDd-work of his whole beiq. Ruskin 
stresses his poiDta 
low you will not declare--7ou cannot believe,--that An&elico painting 
the lite of' Christ, Benozzo painting the lite of Abrah8lll1 Ghirlandajo 
painting the lite of the Virgin, Giotto painting the life of' St. Francis, 
$9 li!Q..' p. 206. 
r were worse employed, or likely to produce a less health7 art, than 
Titian painti.Dg the loves of Venus and Adonia, than Correggio painti.IIg 
the naked Alltiope, than Salvator painting the slaughters of the thirty 
years' war? If you will not let me call the one kind of labor Chris-
tim, and the other unchristian, at least you will let me call thtL one 
moral, aDd the other !.acral, and that is all I ask you to admit. 4:0 
When the complete purpose of art was moril. teaching, it naturall7 
took truth for its first object; beauty and the resulting pleasure took 
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second place. Then, when it no longer had moral teachiJlg for its purpose, 
beauty was taken for its first object and truth for its second. The old 
artists endeavored to express the real facts of a subject or event as their 
chief purpose in a work. Th81 constantl7 asked themselves, How would this 
actually have occurred? What would these persons have done under these cir-
cumstances? Once they would conceive the idea of the working ot the ev-ent, 
they would paint the picture with only a secondaey regard to grace or beauty-
in contrast to the modern painter who would take the beauty first aDd UDite 
with this as secondary, truth. Ruald.D challenges: 
Let those who are interested in the history of Religion consider 
what a treasure we should now have possessed, it, inatead of paintin& 
pots, and vegetables, and drunken peasantry, the most accurate painters 
of the seventeenth and eighteenth centuries had been set to copy, line 
tor line, the religious aDd domestic s~ture on the German, Flemish, 
and French cathedrals and castles; ••• 
These medieval artists painted from nature things aa they were, or from 
imagination things as they must have been. It is true that their art was 
conventional and imperfect, but they considered it only as a language wherein 
40 ill£. , p. 208. 
41 ~ !orkp J2l. i2m! Rusldp, .!m• ,S!., p. 551. 
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to convey the knowledge of certain facts. This manner of treating all sub-
j ects was persisted in by the greatest men untU the close of the fifteenth 
centu17. Art has declined because it lias lost its moral purpose. Ruskin 
statesz •In mediaeYal art, thought is the first thing, execution the 
second; in modern art execution is the first thing, and thought the second."42 
whlle medieval principles led up to Raphael, modern principles led down from 
him. It is, then, this sense of the true over the beautiful in the moral 
purpose that the Pre-Raphaelites were trying to adopt in their work. Every 
landscape was painted in the open air to give it the touch of actuality; 
eYery Pre-Raphael! te figure was a true portrait of some Uving person; each 
tiny accessory was painted in like .lll8llDer. 
One of the chief reasons for the violent opposition which the school 
bas received from other artiste is the fact that the cost of care and labor 
deaanded is very great in contradistinction to the slovenly, imperfect style 
of the other nineteenth century artists.43 The Pre-Raphaelite school aimed 
at faithful reproduction of the actual without selection or omission; they 
would not take the features from sev-eral models to produce one workJ havi.Dg 
found the one model answering most nearly to his conception, the Pre-
Raphaelite would paint him faithtull7. More than a revolution in the ideals 
and methods of painting, the Pre-Raphaelite Movement was a single wave in a 
great reactionary tide--the ever rising protest and rebellion of the 
42 Rusld.n, Lectures .2Jl Architecture and Paint1pg, p. 215. 
4S Ibid., P• 228. 
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nineteenth century against artificial authority, against tradition and con-
vention in eYery department of lite. This reaction in painting was against 
the careless, slap-dash, sketching-in of objects, opposing itself to all 
slurring-over; they would have no dead spots, no despised placee. They 
wanted to have their pictures all alive, tingling with interest in f!Jffery part 
or them. The Pre-Raphaelites gave loving attention to facts which hitherto 
had been slighted by artists. They began by painting blades or grass, trees, 
leaf by leaf, dew-drops, insects, textures of wearing apparel, individual 
hairs of a man's head and beard, the kind of weather, the time or day, all 
the accidents and incidents or background as well as foreground. This 
individualistic treatment or roll8lltic and ideal subjects is a marked char-
acteristic or the Movement. 44 
The Brotherhood was definitely Christian; howeYer, Swinburne claimed 
it to be lacking in depth of thought. On the other hand, this study of 
Christian art is shown in their work. Rossetti was of a pronouncedly relig-
ious family, sometimes deliberately appearing at an !Dilicaa service 
especially in his younger days. Holman Hunt's art is decidedly Protestant. 
Burne-Jones and Morris had thoughts of being clergymen until Rossetti influ-
enced them. Some of the productions that might come to notice are Rossetti's 
"Girlhood or Mary Virgin,• •Ecce Ancilla Domini,• •Found,• •Beata Beatrix,• 
"Dante's Dream,• and "The Bl.essed Damozel"; Jladox Brown's "The Last or 
England," "The Entombment," and •Romeo and Juliet"; Holman Hunt's "Christ iD. 
the Temple,• "The Scapegoat,• and •The Light of the World"; Millais' "Eve of 
44 
Housman, .21!• .ill•, PP• 7-8. 
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st. Agnes,• "A Huguenot,• and •Ophelia.• Although these are among the most 
ra.m:Uiar to the public, they are but a small traction ot the product or that 
fruitful thirty years, not counting the later and important work of G. F. 
Watts and E. Burne-Jones, to say little of James Collinson aDd others who 
fairly claim the shadow of the Pre-Rapbaelite wing. It was in the spring ot 
1849 that the Pre-Raphaelite Brotherhood held their first •private vie.- with 
three important pictures, Rossetti's ~irlhood,• Hunt's •Rienzi,• and lillais' 
•Lorenzo and Isabella,• signed and aODOira.&ed with the iDitials or the 
Brotherhood after the painters' DaDlea. The f'irst appeared at the rree Gallery, 
Hyde Park Corner, then under the DI&DSgaaent of the Association tor Promoting 
the Free Exhibition ot llodern Art; the other two at the Royal Academy, where 
they were favorably hung. Rossetti's picture was sold to the Marchioness ot 
Bath on •private view" day tor eighty pounds, and Bunt' a "Rienzi" found a 
purchaser soon afterwards. "Lorenzo and Isabella,• which sold tor one hundred 
pounds in 1849, was bought in 1885 tor over one thousand pounds by the Corpora-
tion ot Liverpool.45 
Wood says ot the Pre-Raphaelitess 
Just as Leonardo and Michaelangelo gathered up and combined the dis-
cordant elements of the atrite around thea into a noble haraony or art, 
so did the Pre-Raphaelites attune and interpret the diverse forces ot 
their own revolution when they fJlt ita import most acutely, and least 
knew whither it would lead th•. 
45 Esther Wood, Rsi! Roas!,tt1 .§!!5l the fre-Raphaelite Movement (London: 
Sampson, Low, llarston and Comp&D11 1894), p. 67. 
46 lli9,. , pp. 121-122. 
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Pre-Raphaelitiam gave the utmost play to individual methods, even to 
idiosyncrasiea; each was able to paint his own illpreuions, his own ideals; 
there was no need for illitation o£ one artist by another. Each Pre-Raphaelite 
painter is worthy ot the D8Jile1 intensely individual in quality; each artist 
must make his own contribution to the sua-total of artistic truth; each must 
paint the single aspect of life around him as it is presented to his mind. 
Pre-Rapbaelite art takes hold o£ the eternal truths o£ the Christian faith, 
hwaaniziDg its whole cycle ot history and legend in the atmosphere of the 
real, present world. Drawing their first principle of religion from the 
beauty and glory o£ the natural world, and the intrinsic dignity and sacred-
ness of hWian Ute, the Pre-Raphaelites re-incarnate Christ in fiNery bit of 
noblest .1118llb.ood ot hu.man llf'e; their Virgin Mary lives again in f!JIIery pure 
girl that wale&& to the solemn charm of wounhood. In &11 the triuapha and 
degradations of htUI&nity, in all its sufferings, they re-discover God; thq 
do not have the correct aspect of God, perhaps, but God ia evident in the 
quickened conscience of a growing world, and in the iavincible instincts of 
human pity and lOV"e. Wood tells us: 
Millais sees a young Christ in the delicate boy with the wounded band 
in the dreary and comfortless carpenter' a shop. Bunt sees a crucified 
Christ in the tired workman ••• amid the calm sunlight of eventide. 
Rossetti sees a risen Christ ia the noble poet whose great love could 
conquer death and enter upon the lew Life in the present hour. The true 
Pre-Baphaelitism does not take the halo from the head of the Christ of 
history; but it puts the halo on the head of every suffering child, ot 
weey fai thtul IB8l1 and w011a11 since the world began. It is not that the 
historic Christ is less divine; but that all humanity ia diviner because 
Be lived and died. 47 
47 ~., p. 201. 
r--------------~ 
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The prophetic S)'lllbolisa which briDes to llind in every incident of the 
Saviour's life the whole scheme of sacrifice and redemption, dominates all 
the greatest Pre-Raphaelite work. In Rossetti's "The Passover in the Holy 
Family,• in Jlillais' "Christ in the Bouse of His Parents,• and in Bolaan 
Hunt• s "Shadow of Death," is the suggeation of the inevitable Cross with a 
forcefUl urgency that points at once to the universal significance of the 
histor,y of the Passion. The Pre-Rapha.elites, returning to Rature, found it 
welling over into th811 from her perennial fires of lite, day by day kindli.Di 
and tanning their imagination into creative power so that all subJects be-
came new in their hands. This is evident in Jlillais' "Carpenter's Shop" 
in which the scene is realized as it was to the smallest detail. All con-
ventions are thrown aside in this work. It is a poor carpenter's roa.--
bench, lathe, table, tools, furniture. All are painted directly from the 
things themselves as they stand open to the countey. Joseph is shown as a 
workiDg man, Mary as ethereal faced, Christ as the loving Child, and John 
the Baptist as the helper--all are such persons as might have been seen by 
passers-by in the streets of Razareth. Keeping rigidly to reality is the 
dress of the poor and the very shavings on the floor. But s)'Jibolism. is also 
used; the life, mission, and death of Christ are shadowed in the scene and 
its accessories. Even the landscape outside, with the sheep wandering on the 
hills, is S)'lllbolic of the great Shepherd of souls. Also symbolic is the 
fact that Jlar,y, with sorrow in her face, is bindillg the band of Chr1st-
S1Jilboi1c, of course, ot the Crucifixion and Redemption. Jlillais mingles the 
mystic with the real in this picture. Another picture stressing this 
symbolism so Characteristic of the Pre-Rapbaelites, is Holman Hunt's 
•Scapegoat.• The acted parable with its depth of meaning, the en1ma1 sent 
into the wilderness laden with the sins of the people, is concentrated in 
the slow, heaV)"-burdened Syrian goat who labors under the spiritual weight 
through the llalt crust of the Dead Sea shore; this symbolic eleaent is the 
soul ot the picture. But the animal, itselt, is painted from nature with 
extreme realit7--not a ljght or a shade on the waters of the Dead Sea, not 
a braneh on the shore, DOt a stunted shrub, not a cliff or valle7 on the 
sunbaked mountains of Moab which was not painted with the moat seeing eye 
and with the moat accurate pencil, at the actual scene. Brooke was shown 
a water-color of Rossetti's which Ruskin had hanging near his bed in Denmark 
Hill-"The Passover in the Bol7 family.• It shows a rude porch, supported 
by ullhewn doorposts made of young trees, Zacharias sprinkling the wooden 
lintel, the blood of the lalbJoseph had brought, trickling dow one of the 
posts of the porch, near which the Bo7 Jesus is standing, looldng thought-
tull7 at the bowl of blood which is in His hand. While Elizabeth is lighting 
the pyre, Maey is gathering bitter herbs, and John is fastening tor departure 
the shoes which he was unworthy to loose. Figures, tacee, the whole drawing 
is steeped in 81Jabolism. The7 give the idea of the dwelling ot a poor famll7 
on the slopes ot lazareth. Scarcel7 a knot on the wood of the rude porch, 
scarcely a told ot the garaents of the figures which has not a meaning ad-
dressed to the Christian supernaturalism--all are as close as possible to 
reality. 48 
48 Brooke, .!a• ,ill., pp. 156-158. 
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It bas been illputed to many Pre-Raphaelite paintings that their 
symboliSJa is too elaborate. This charge may have some weight in the pictures 
of Holman Bunt, but it may be balanced by the consideration of the close, 
deep thought, the prolonged spiritual fervor which has been unexampled since 
the Italian Pre-Raphaelites, in which each masterpiece is steeped, and which 
surely brings a claim upon such intelligent study so that anyone who knew 
anything about Christian 31J1bology could interpret the details for themaelves. 
Both Rossetti and Bunt present the conception of the dual truth of Christian-
ity, the necessity of suffering and the assurance of final victor,y. It is 
not merely the victory over suffering aa Protestants teach, bur rather 
victo17 through suffering, which is according to Catholic ethics. It is 
remarkable that the Pre-Raphaelitea fiDd as much inspiration for the thought 
or victory through suffering in the incidents or Christ• 8 childhood as in 
the consequent story ot Bi.a Passion. In •Bethlehem Gate, • the Holy Family 
fleeing from the massacre of the Holy Innocents, Rossetti places at the side 
of the Blessed Virgin an angel bearing a pa.la branch, the 81Jibol or deliverance 
49 
and reward. Wood praises theaa •Above all other qualities of Pre-Raphaelite 
painting, it is the instictive perception or 'cross-like things• that gives 
50 
nobility aDd tenderness to the work ot Rossetti and his colleagues.• The· 
Pre-Raphael! tes did not take the conventional heroes, IIUSCular warriors; they 
49 Wood, .22• .!.U·1 pp. 213-217. 
50 Ibid., p. 22S. 
were concerned with inward conflicts, not outward foes. Wood calls th• 
•the knights-errant or a new chivalry ,-to whom moral righteousness is a 
higher thing than ~sical courage; self-conquest a nobler triuaph than 
the routing of arm1es.•51 
Ruskin tries to warn the Pre-Baphaelites or nodding: 
It is not, howeYer, only in invention that men over-work themaelvea 
but in execution also; and here I have a word to say to the Pre-
Raphael! tea specially. They are working too hard. !here is eYidence 
in failiDg portions of their pictures, showing that they have wrought 
so long upon them that their very sight had failed for weariness, aDd 
that the band refused 8.111' more to obey the heart: 52 
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QuUter laments that this Movement did not go all the way through to 
complete success. Be sayaa 
Had the leaders only been true to themselves, had they been more 
fortunate in their partners and disciples, and less bitterlr attacked 
and 1njudiciousl7 applauded, there might have irown up in England from 
this movement the most magnificent art of modern times, for neYer be-
fore, and certainly newer since, had so bold, and, on the whole, so 
successful an attempt been made to weave together in one strand of 
meau1D£ and beauty the loveliness of the outside world and the eaotions 
and interests of humanit,..5s 
Ally new artistic aovement would have been hailed with acridity; the 
Pre-Raphaelites were no exception. lor example, Charles Dickens called 
loudly for the imprisoDIIent not only of llillais and the other Pre-Raphaelites, 
but, because of hi.s connections with thea, of Ford lladox Brown as well. !he 
charge alledged against thea was blaaph8Dl7; it was the injustice of this 
Sl illS·, P• 2S2. 
S2 the Works ,2l ft,Usld,s, op. cit., P• 188. 
6S QuUter, .22• ~., p. 6. 
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attack that first attracted Rusk1n. 54 Millais portrayed Christ, obedient 
to His mother and foster-father; anything so very personal was considered 
blasphemous, indecent, BDd something unheard of in those days. lo one 
reall7 likes to picture the Redeemer to a:D7 extent; here was llillais show-
ing the Blessed Virga kissiDg her Son. These Victorian Protestants held 
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the Mother of God as someone far awa7 in the mystical distance whom one never 
mentions. To bring so d1stinctl7 into the foreground such ideas as the obe-
dience, the fudl7 affection, the early occupations of the 70ung Christ was 
disturbing. IIUlais was forcing on the public the idea that Christ was man 
as well as God. 55 Artists like Burne-Jones and Rossetti may be said to 
represent rather the Catholic side of the religion ot art. This is partic-
ularl7 true of Rossetti. Forsyth says ot hill: "Be does not displaJ the 
Protestant principle ot vigorous truth as he does the Catholic passion ot 
profound lare.•56 
!be Pre-Rapbaelites did not desire to confine themselves to realistic 
subjects--this is shown in the medieval pictures of Rossetti; 110 antiquarian 
atteapt is noticeable to reproduce the exact surroUDd1n& that must baYe been 
in the original scene. The7 did not question the comrention which aedieval-
ises the scenes of the Gospel story; they made it their business to "conceive 
54 
Ford llaclox Buetfer, Imrie& .11:14 X.ptessigns j. Studz iB Ataoepheres 
(lew Yorka Harper and Brothers, 1911), p. 10. . 
55 
l,W., p. 240. 
56 Forsyth, ~· Rii·, p. 170. 
r 
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a subject 1D a serious and loft7 wa7, aDd then to see that the details were 
. 57 presented with a strict and austere TeraoitJ." Elaboration of detail was 
not an essential part of the principles of the BrotherhoodJ it was under-
taken aainl7 with the idea of arriving at a perfection o:f technique. It was 
the fidelit7 and simplicit7 of earl7 art rather than its archaic character, 
which attracted the Brotherhood. 
In the earl7 days o:f the Brotherhood, there ensued a time or bound-
less aspiration, enthusiastic companionship, and Tivid discussiQil. Each 
of the men who composed this group of rather poor people whose festivities 
were ot necessity simple, even it he did not project great works or his own, 
appreciated to its full poetry and art. It is thought that. Rossetti had a 
greater acquaintance with the poetical literature of Europe than any other 
liTing IWlJ his knowledge ot literature seemed an inexhaustible store-house. 
It was his domi.Dant infiuence which held the attention of the Brotherhood 
closel7 upon art and literature. 'l'lle Brotherhood held that purit7 ot mind 
and heart was a necessary condition tor good work; they tabooed all that was 
gross or sensual. It is said about them that the7 probabl7 had little 
respect for purel7 courentional moralit7, but that the7 had a deep-seated 
desire for nobilit7 o:f lite and aim.68 
Among the Pre-Raphaelites the intellectual bias was as strongl7 
marked as the artistic--of the original seven promoters of the Movement 
three haTe subsequent17 made their Dalles in literature. It was proposed 
57 Benson, .sm • .sai·, p. 21. 
58 
~., PP• 22-23. 
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and acc011plished in the public propaganda of the Pre-Raphaelites to issue 
a monthly aagazine for the promulgation of their principles. It was ulti-
mately decided that the publication should be called %Q! Germ. Accordingly, 
in January, 1850, the first nwaber, forty-eight large octavo pages, illus-
trated with etchings, appeared. The primacy tenet with regard to art was 
thus enunciated in the preface~ 'The endeavour held in view throughout the 
writings on Art will be to encourage and enforce an entire adherence to the 
simplicity or nature.' Some or those who contributed to this first llUJiber 
were Woolner, Hunt, Tupper, Brown, Patmore, William Rossetti, and the two 
greatest poets of the •ovement, Dante Gabriel and Christina Rossetti; Dante 
Gabriel rendered •My Sister's Sleep,• a characteristic exaaple ot his earli-
est mann.er, while Christina gave "Dreamland" and another short lyric. The 
public at large did not support the venture. The second DWtber, issued in 
February, though no less interesting and significant in subject-matter, in-
creased the scant support not at all. It was an expensive project for these 
young zealots and they had to collSider what should be done. lfr. Tupper, to 
whose care the printing had been entrtlBted, came to the rescue, giving the 
publication a new lease on life under the name of Art ~ Pottr.z. But this 
praved unsuccessfUl, too; after the April number, the issue was, ~ith great 
misgiving, abandoned. However, it was here that Rossetti's "The Blessed 
Damozel" appeared. 
A still deeper and more abiding intluence from the literature or the 
past was fast becoming ascendant in the mind of the Pre-Raphaelite leader. 
The love of Dante had been nurtured in Rossetti from his youth; now it in-
creased and swayed him as a direct, urgent spiritual power. wood says: 
It has been said that no ascendancy of a great poetic person-
ality over one born in a later age has been more potent and 
fruitful in art than that of' Dante Alighieri over Dante Gabriel 
Rossetti. 59 
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Of' Rossetti's poems which treat directly of Dante, the most important is 
"Dante at Verona" in which Rossetti in eighty-five stanzas relates the 
legendary and historical incidents of' Dante's exile as given by the 
early biographers. Dante is present in practically all of' Rossetti's 
works; we see this particularly in a picture like "Beata Beatrix" and in a 
poem lilce "The Portrait" where he compares his own love to that of Dante's 
for Beatrice. Rossetti's ballads and ballad-romances, like -The Blessed 
Damozel," "The Bride's Prelude,• "Rose Mary," and "The Staff and Scrip" 
all, permeated with the medieval spirit, are art poems, rich and pictorial. 
However, William. Morris clailled that he was the Pre-Raphaelite 
most thoroughly steeped in m.edievalism. He was not attracted by the past 
three centuries with its ugly factories, railroads, unpicturesque poverty, 
and selfish co•ercialism. He loved to imagine Chaucer's London, a 
regenerated Middle Age, as Beers saya: 
• • • without feudalism, monarchy, and the medieval Church, but 
also without denaely populated cities, ~th handicrafts substituted 
for manufactures, and with medieval architecture, house decoration, 
and costume. 60 
Morris dealt particularly in the field of decorative art. Although 
Rossetti persuaded him to paint, he was never particularly successful in 
59 Wood, ~· ;it., p. 98. 
60 
Beers, s:Q.• ill•, p. 316. 
drawing the hWI8D face aDd figure. Burne...J ones usually made the figure 
designs tor Morris• stained glass and tapestries. 
We see, then, in these Pre-Raphaelites a desire tor bettering 
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the conditions ot this great Industrial Era. Like the Tractarians they 
had been wearied by the harsh, shallow clang ot colllllercial success. Yet, 
where the Orl'ord scholars ot Iewman' s cUcy' were sincerely seeking the 
ultimate Truth which alone could resolve the havoc ot spiritual doubt, 
the Pre-Raphaelites were rather in quest ot truth as an artisticall7 
stabilizing force--a force which would introduce law and order into a 
contused aesthetic world. 
r 
CHAPTER IV 
THE RELATION OF PRE-RAPHAELITISM AND TRACTARIANISM 
TO CATHOLICUII 
Both Pre-Raphaelitism and Tractarianism, as heirs of the Industrial 
Revolution, sought inspiration in the tiddle Ages, a term practically 
synonymous with Catholicism; however, in scope those movements were 
radically different. Some authors have felt that one was an off-spring 
ot the other, but this view is difficult to hold since their motives in 
seeking inspiration in the Church of the Middle Ages were entirely dif-
ferent. The Tractarians were in quest of the primitive Church which some 
of them ultimately found to be the Roman Catholic Church; Pre-Raphaelltes, 
looking tor Truth in art, turned likewise to the lliddle Ages, more by 
accident than by will as in the case of the Tractarians. 
Sharp claims that the study of medieval art 1Rl.S the outcome of the 
ecclesiastical revival which was brought about by the Oxford Movement and 
that primarily the Pre-Raphaelite Movement received its stimulus from 
this Tractarian Movement. Be feels that in this way rellgion end art in 
the nineteenth century were brought together. To him such men as Hol.ms.n 
Hunt and Dante Rossetti were merely following in the footsteps of Iewman, 
Pusey, and Keble.1 
1 Sharp, £R• cit., pp. 41-42. 
Ruskin intimates this apparent connection in a lettera 
Let me state, in the first place, that I have no acquaintance 
with any of these artists, and very imperfect S)'lllpathy with them. 
No one who has met w1 th any ot my wri tinge will suspect me of 
desiring to encourage them in their Bomanist end Tractarian ten-
denciea.2 
Ruskin teared that the members ot the Brotherhood, influenced by their 
love ot medieval art, might tend toward the Catholic Church; this, to 
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his mind, would surel7 lead to the destruction of their art. Actually, 
James Collinson, a man ot ascetic piety, did fall from the •fold" and did 
become a Catholic. Caine suggests that Catholicism is essentially medieval 
and it would be rather difficult for one to be a •aedieval artist" without 
becomi.Dg possessed ot that strong religious sentiment which is so definitely 
Catholic. Since religion and art were closely knit in the Jliddle .Ages, it 
was natural that Rossetti himself should be greatly ini'luenced, and, at 
times, should seem to have a Catholic attitude toward spiritual things. !5 
It is true that Rossetti was in his youth attracted to the Church 
of his father, naturally, but Constance Julian tells us that this •early 
attraction to religion eventually gave place to the sensuous lite of his 
day. The pure idealism of youth was destroyed; soul and body were wrecked 
by indulgence and dissipation.•4 
2 Ruskin, ArroJS 9l the Chace, p. 87. 
3 Sir T. Hall Caine, R§coJ:ljctions S2l Dantj Gabriel Rossetti 
(London& Elliot stock and Compa!JT, 1882), p. 140. 
' Constance Julian, §Jlado.n .2!!£ Englis}l Literatyre (Jiilwaukee: 
The Bruce Publishing Company, 1944), p. 44. 
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If Pre-Raphaelitis. had placed Rossetti in the footsteps of the 
Tractarians, he might have acted differently when asked to bear the ct"oss. 
of' his wife's death. He did not follow his leader, Dante, in this respectz 
But, instead of the sincere repentance of Dante and the following 
of his love into spiritual realms, Rossetti fell more deeply than 
before into sensual entanglements; sought forbidden communications 
with her soul at the hands of me,UIIs; and fell into strange delu-
sions as the years went by. • • • 
It is regrettable that there was not more of an influence on 
Rossetti as might have been provided by the O:xf'ord Movement. His was a 
soul racked with mental torture, never quite able to reach the goal of 
Truth. To quote Constance Julian againz 
Rossetti had not the vision and the will, which the sact"aments of 
the Catholic Church would have given hia, to face the terrible and 
ditficult crisis of forbidden love. He fell because the imperfect 
Christian! ty of his mother and sister w&s to one of his temperament 
insufficient to inspire resistance to temptation. Just before his 
death Rossetti longed for the grace of confession and absolution, but 
his chloral-weakened will was not strong enough to resist the scorn-
ful surprise of the agnostic friends who surrou:Dded him, e.nd the 
knowledge of the grief that such an act wo~d have caused his mother 
and sister.6 
Benson speaks of Rossetti's religious views: 
••• It is difficult to say exactly what Rossetti's religious 
views were. The religioua element was very strongly developed in 
the famil7 •••• There is no evidence that he concerned himself 
with the considerations of Christian doctrine, e.nd he would probabl7 
have regarded theologians as people who were engaged in attempting 
to define the Unknowable. He was, no doubt, s free-thinker, end 
held an agnostic position. • • • I should regard Rossetti as having 
a strong belief in God and the unseen world, though without definite 
5 Ibid., p. 4.5. 
6 . lei1!·' p. 4.7. 
r 
conceptions ot what lay behind the veil, and a considerable t.-
patience ot attempts at precise definition.7 
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Although greater poets and greater painters than Dante Gabriel 
Rossetti lived in the nineteenth century, his work etill carries great 
weight in the world of modern literature. His later productions fall 
short or the lofty spiritual ideal found in his youth; this was probably 
a result of religious indifference in maturity. Bingham succinctly re-
He tried to blend Italian traditions with Feglish conservatism. 
To a certain extent he revealed the treasures of medievalism to a 
modern materialistic world. Jlevertheless, the rich Catholic faith 
which his father had abandoned must have been a sorry loss to the 
YOUDier Rossetti. EVen Dante does not possess the same appeal when 
read through indifferentist eyes, and one wonders how much wealthier 
art might have been were Rossetti able to refresh his innate mysticism 
at the same fount as did his great namesake.e 
Although never inside the fold of the Catholic Church, Christina 
Rossetti, however, lived the austere lite of one in a cloister. Hers 
was a delicate, refined nature, sensitive to a great degree of all beauty 
around her, able to love passionately, but adaired for her coaplete self-
restraint. Like the other Pre-Raphaelites, she was not seeking the one 
true religion; she satisfied herself with scrupulous adherence to the 
Anglican Church. Reilly says of bert 
Iewman's equal and Keble•a superior in spiritual passion, dowered 
beyond either with the poet•a singing voice, and utterly Catholic 
at heart deapite her J.Dglicanism, Christina Rossetti belongs to that 
7 Benson, Sill• .stt,., P• 22.f. 
8 James Ford Bingham, "The Centenary of Rossetti,• AmeriC!h 391 
June 23, 1928, pp. 260-261. 
glorious choir which includes Southwell and Crashaw, Vaughan and 
George Herbert., With her as with them what was 'believed as true9 was admired as beautiful; imagination and intellect were as one. 
It is true that in Christina Rossetti the religious fire of the lliddl.e 
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Ages burned rapidly in her lyrics; she had the keen austerity of the great 
Middle Ages of Faith, but actually she could only brush the surface of 
Catholicity. Elizabeth Belloc states: 
Chrietina Rossetti n.s equipped in tull measure with the true 
artist's sense perceptions, and they lend peculiar force and color 
to her deecriptive writing. But beyond a certain point in her 
spiritual landscape, and indeed in her everyday life, these per-
ceptions were not allowed to go. Some instinct in her feared that 
unknown region where unrestreined sense would carry her if she 
pelded. Perhaps the eDllple or her brother's sell8Ual and tre,gic 
life confirmed her resolution. It is where the ~stic in her 
drives back the artist that much of her most Characteristic work 
is wri tten.lO 
It has been questioned why Christina Rossetti never became a Catholic, 
with her Italian background, her deep devotion to the Blessed Sacrament, 
to the Blessed Virgin, and to many saints. In an article, Anne Frem8.ntle 
refers to the longing that must have been Christina Rossetti's: 
Indeed, as her brother William goes on to tell us, she disliked 
any evidence of Christianity, yet in her obituary of Cardinal Iewman 
she seems to have realized something of what ahe was missing. 'Yea, 
take thy fill of love .rrcause thou didst choose love not in the 
shadows but the deep.' 
9 Joseph J. Reilly, "Christina Rossetti," AMerica, 44, February 14, 
1931, P• 460. 
10 Elizabeth Belloc, "Christina Rossetti,• 1bl C&tholip World, 155, 
September, 1942, p. 676. 
11 Anne Fremantle, "Victorian Vignette," Commonwtal, 41, February 
16, 1945, P• 442. 
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But all were not as deeply religious as Christina Rossetti. 
T7Pical of the agnosticism prevalent in a certain type of Pre-Raphaelitism 
was Swinburne; Shane Leslie develops this thought of him: 
Perhaps no single writer did so much to inst111 an easy-going 
agnosticism in the naae of beauty, or a subversion of moral sense 
in the name of love. Bow catching to the JDind that prefers jingles 
to truth were lines like: •Thou has conquered 0 pale Galilean, the 
world has grown gray from thy breath.' 
One cannot but regret that all that passionate nood of words 
was devoted to the two themes, that there was no God and that the 
bodf was wholly worshipful and adorable.~2 
It was tragic that he had no sublime theme; he tried to build beaut;y and 
patriotism on a foundation without God, and says Leslie, •though he 
achieved marvels, his beauty was sterile and his very message of patri-
otism fell wingless •••• •13 
As a group the Pre-Baphaelites were not concerned with religion. 
Brooke sa;ys: "Doubts did not trouble thea at all. They either believed 
or disbelieved."14 
These remarks of Hunt's show one aspect of Pre-Raphaelitism: 
Once, in a studio conclave, some of us drew up a declaration 
that there was no immortality for humanity except that which was 
gained by man's own genius or heroism •••• Our determination to 
respect no authority that stood in the way of fresh research in art 
seemed to compel us to try what the result would be in ar~ters meta-
physical, denying all that could not be tangibly proved. 
12 Shane Leslie, "Charles Swinburne, Decadent," Ameriga, 17, 
September 8, 1911, P• 555. 
13 ~., p. 556. 
14 Brooke, 22• ~., p. 131. 
15 
Bunt, .21?• ~., Vol. I., p. 158. 
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In later years, however, Bunt admitted the puerile atheism in these state-
•ents of their over-wrought youth. Again to quote Hunt: 
With grateful reverence for the noble creations of previous 
artistic nations in all their diversity, and recognition of the 
value to be gained from their technical teaching, our object was 
to be enslaved by none, but in the fields of lature and under the 
sky of Heaven frankly to picture her healthful beauty and strength. 
In reverting to this question, it cannot be too clearly reasserted 
that Pre-Raphaelitism in its purity was the frank worship of Mature, 
kept in check by selection and directed by the spirit of imaginative 
purpose.l6 
Although many charged the Pre-Raphaelites with receiving their 
impetus from the Tractarian Movement and in that way of turning to Rome, 
WUliam Rossetti very painstakingly assures the public that this is not 
a justifiable accusation. The Catholic Church merely happened to be in 
possession of the type of art they wished to study; they admired the 
symboliSll of the Church, but were not interested in its fundamental prin-
ciples. Rossetti endeavors to answer the question as to their ulterior 
aim: 
Assuredly it had the ailll of developing such j.deas as are suited 
to the mediUII of fine art, and of bringing the arts of form into 
general unison with what is highest in other arts, especially poetry. 
Likewise the aim of showing by contrast how threadbare were the pre-
tensions of most painters of the day, and how incapable they were of 
constituting or developing any sort of School of Art worthy of the 
name. In the person or two at least of its members, Hunt and Collinson, 
it had also a definite relation to a Christian, and not a pagan or 
latitudinarian, line of thought. On the other hand, the notion that 
the Brotherhood, as such, had anything whatever to do with particular 
110vements in the religious world-whether Roman Catholicism, Anglican 
TractarianiSII, or what not--is totally, and, to ~¥e who formed a link 
in its collposition, even ludicrously, erroneous. 
16 Hunt, ,sm. ~., Vol. II, P• 452. 
17 William Michael Rossetti, Pante Gab£iel Rgssetti: lis Family 
Letters (Boston: Roberts Brothers, 1895}, Vol. I, p. 154. 
Rossetti proceeds to tell that the Pre-Raphaelites valued moral and 
spiritual ideas and tried to live good lives, but in their work they did 
not •limit the province of art to the spiritual or the mora1.•18 Then 
Rossetti, too, explains their purpose: 
1, To have genuine ideas to express; 2, to study Nature atten-
tivelY', so as to know how to express them; 3, to sy-mpathize with 
what is direct and serious and heartfelt in previous art, to the 
exclusion of what is conventional and self-parading and learned by 
roteJ and 4, and most indispensable of all, to produce thoroughly 
good pictures and statues.l9 
Some of the men outgrew the Brotherhood--for instance, Rossetti, 
Brown, IIUlais-but Knight says of them: 
The wistful retrospective gaze of the founders, who saw in those 
early painters who preceded Raphael the everlasting merits of a 
sincerity, of truthfulness, and a face-to-face vision of Nature, 
as well as a direct and generally true reproduction of what the1 
saw, was an unspeakable gain to the art of Ewzland, to the centurr 
in which they lived, and which they adorned. 20 
Thus, while the Pre-Raphaelites admittedly had nothing whatever 
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to do with particular mOYements in the religious world, the Tractarians, 
on the other hand, were definitely religious, and delved deeply into the 
truths of the early Fathers' statements, and ultimately led themselves to 
the Roman Catholic Church. The Tractarians themselves in order to prove 
their Anglican validitY' turned to the Fathers. In doing this they saw the 
need of the same knowledge being given the lait,-. Accordingly, the works 
were gathered; Liddon discusses this& 
18 
n!Q.., p. 136. 
19 .Lg,£. ill· 
20 KDight, 21!• cit., p. 112. 
With the rise of the Oxford Movement, the Fathers naturally 
assumed what to that generation was a new degree of importance. 
It was iapoasible to recall men's minds to the teaching and prin-
ciples of the Primitive Church of Christ without having recourse 
to those great writers who were the guides and exponents of its 
faith. • • • It was natural tor the Tractarians to honour the 
Fathers of the Church. 21 
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The Tractarians felt that the !Dgllcans bad not paid sufficient attention 
to the Fathers, and that as a result the Roman Catholics had taken pos-
session ot them. -To claim continuity with the Primitive Church and be 
ignorant of its representative writers was impossible; and yet what if 
the Fathers did witness for Rome attar all? " 22 Both BeWDl&n and Pusey 
felt that to overcome this the people should learn these works not merely 
in part but in entirety as a literature. The works or the Fathers were 
satisfyingJ the people would find that they answered the need for good 
spiritual reading. Liddon atatesa 
But more especially do the Fathers attest the existence of 
Catholic agreement in a great body of truth in days when the Church 
ot Christ was still visibly one, and stUl spoke one language; and 
thus they also bear witness against the fundamentally erroneous 
assumptions of modern times, that truth is only that which each man 
troweth, and that the divisions of Christendom are unavoidable and 
without remedy.2S 
As has alread7 been mentioned in a previous chapter, the Tracta-
rians studied the Church's use of the sacraments as viewed by the Catholic 
Church. They put forth in the Tract on Baptism the idea of the llyatical 
21 Heney Parry Liddon, Lite !d. Jiclward Boa!trie .fys§.I (Londona 
Longmans, Green and Company, 1893), Vol. I, p. 414. 
22 ~-, p. 415. 
2S ~., p. 411. 
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Body 1 that "we be engraf'ted into Christ. • 24 The whole idea of the teaching 
in st. Paul's epistle of "low not I, but Christ in me," is given here ill 
this Tract, as these Anglican clergy had learned it from their study of the 
Fathers: 
To the ancient Church, and those who have followed her teaching, it 
is exactly what was to have been expected; for since Bapti8Dl is the 
instrument whereby God communicated to us the remission of sins, jus-
tification, holiness, life, comnn:mion with the Son and with the Father 
through the Spirit, the earnest of the Spirit, adoption of sons, ~ 
heritance of Heaven, all which our Lord obtained for us through His 
Incarnation and precious Blood-shedding, it is obvious that all these 
gifts, and whatever else is included in the gift of being made a 
"member of Christ," JRUst be spoken of as having been bestowed upon 
Christians, once for all, in~ time at their Bapti8Dl. It remains 
for those, who have ceased to regard BaptiSII as the instruaent of con-
ferring thes!5blessings, to account for the Apostle's language upon their views. 
Again in their study of the Fathers, the7 reiterated how in the 
early Church the hours of the day were consecrated to God, to the recalling 
of His Passion and death and later His Resurrection: "they longed for His 
coming; the7 suffered in His Passion; they rose with Him from the tomb; they 
followed His Ascension; they awaited His return to judge the quic~ and dead, 
and to receive thea to His kingdom.n26 Too, the Tract teaches: 
• • • He fed them in the Eucharist; He washed awa7 their sins in 
Baptism: and Baptism was to them Salvation, and the Cross, and the 
Resurrection, because He opened their eyes to see not onl7 the visible 
minister, but Hillself working invisibl7J not only the water, but the 
BloodJ and the Holy Spirit, the third witness, a~~lying the Blood, 
through the water, to the cleansing of the soul. 
24 
for the Times," Vol. 21 p. 24. "Tract 
25 
rug., p. 172. 
26 
lJ?ig., p. 174. 
27 n.w., p. 1'15. 
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In the introduction to "fract 90, 11 Iewman shows his sincerity in the 
growing distrust of the so-called Reformation: 
!here is but one way towards a real reformation,--a return to Him 
in heart and spirit, whose sacred truth they have betrayed; all other 
methods, how8V'ar fair ther mar promise, will prove to be but shadows 
and failurea.2 
It is remarkable that both Pusey and Newman preached on holiness in their 
sermons. This was the subject of Puse,y•s first sermon as well as the first 
of JleWlllan' s Parochial Sermons. Liddon remarks: •The movement in which they 
both took so leading a part was, before all things, a call to 1holiness.••29 
"Tract 9011 quotee the 11Articlee11 to point out the true Church; what 
is being outlined, is, as a matter of fact, the Roman Catholic ChurCh • 
.Article IIX says: •The visible Church of Christ is a congregation of faith-
ful men Lfn whicl!l • • • the Sacraments be duly ministered, e.ccording to 
Christ's ordinance ••• •' Then the author of the Tract goes on to show 
tha.t this is the definition of the One, Holy, Catholic Church diffused 
throughout the world. He quotes St. Clement of Alexandria who called the 
Church the "congregation of the elect•; Origen, who described the Church as 
•the assembly of all the faithful"; St. Ambrose, who spoke of "one CO!lirega-
tion, one Church"; St. Isidore, st. Augustine, St. CrrU, Pope St. Gregory, 
Bede, Alcuin, St. Bernard, Albertus llagnus, Pope Piua II-all are referred 
to in endeavoring to show the One, truly Apostolic Church, which, of course, 
led the Tractarians right to the door of St. Peter. 50 
28 "Tract 90," p. 3. 
29 Liddon, .2.2• ill·· P• 144. 
10 
"Tract 90," p. 11. 
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"Tract 90" displays a decidedly desperate groping for the true Church; 
it intimates that the Tractarians themselves are conscious of the fact that 
a middle path can no longer be: 
••• it is a duty which we owe both to the Catholic Church and to 
our own, to take our reformed confessions in the moat Catholic sense 
they will admit; we have no duties toward their framers. 
In giving the Articles a Catholic interpretation, we bring them 
into harmony with the Book of Common Prayer. • • • 
Then Newman applies the coal that really set the fire aglow: 
It then, their framers have gained their side of the compact in 
effecting the reception of the Articles, let Catholics have theirs 
too in retaining the Catholic interpretation of them. 
The Protestant Confession was drawn up with the pur~9se of includ-
ing Catholics; and Catholics now will not be excluded.Ol 
It was William George Ward, the most aggressive fighter of all the 
Tractarians, who actually led the way to Rome: Iewman was still pondering 
his struggles of faith. Although the Oxford Movement has not led to a 
wholesale return of intellectuals to the Catholic Church, it has served to 
increase the number of conversions of individual intellectuals to the 
Catholic Church; it serred to strengthen the position of Catholic Christianity 
in the modern world. Constance Julian says or the great leader of this move-
aent: 
That the Church stands indestructible in England we owe in great 
measure to this noble priest. As St. Paul was chosen as God's instru-
ment, end used his literary genius, his understanding and imaginative 
vision to ray the Christian message across the ancient world, so has 
the Almighty used the kindred powers of Newman to throw new light 
51 Ibid.,pp. 80-63. 
across the sin-confused and troubled modern world from ~ land which 
the clear shining of his Faith reheartened and reviTed.32 
Constance Julian speaks further of the outstanding oonTerts brought into 
the Church as a result ot Iewman's work: 
His influence has been immense not only in England but in America 
and Australia; converts innumerable followed in his path. Outstanding 
ot these was the joyous Chesterton, tempting his opponents into mazes 
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of unsuspected logic in which they found themselves hopelessly entangled. 
His influence aroused the super-refined and talented Gerard Manly Hopkins 
to make the great quest, and later to lay his genius as a poet at the 
Church's feet and to become her priest. Because or the resl and in-
creasing number of converts ranking high in intellectual and social 
worlds the puzzled world is waking up. Is it possible that all these 
are beguiled and misled? Or is it that right reason and the only true 
solution or the problem or existence are with the Church?55 
It was not long before the Tractarian Movement was shown to have 
Rome-wa.rd tendencies, as .Abercrombie remarks in his article in the publin 
In spite of its affinities with the insular High Church, the Oxford 
Movement was early seen (by some of its supporters as well as by its 
antagonists) to have a 1 Romeward' tendency: an obset"V'ation which is 
confirmed by the fact of so many converts brought, in the last hundred 
years, along the Oxford road to Rome.34 
The writer of this article is endeavoring to convey the thought that 
the awakening to the Liturgy of the Catholic Church by the present-day 
Anglican clergy may "direct her back toward that true centre ot unity from 
55 
which she has been separated for so long.• 
32 Julien, s.R• .£U.•, p. 89. 
35 ~bid., P• 92. 
34 Rigel Abercrombie, •Some Directions of the Oxford Movement," ~blin 
fievieJ, 195, 1955, p. 77. 
35 . 
~., p. ea. 
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Iewman, himself, was occupied so much of the time with the study of 
the Fathers that he could not help but find the true Church once the actual 
grace was offered him. In speaking of his work on st. Athanasius, Iewman 
says: 
The annotated Translation of the Treatises of st. A.thanasius was 
of course in no sense of a tentative character; it belongs to another 
order of thought. This historico-dogmatic work employed me for years. 
I had made preparations for following it up with a doctrinal history 
of the heresies which succeeded to the Arian.36 
Although the Tractarians started to prove that theirs was the true 
Church, it was their serious, thoughtful study of the Fathers that ultimately 
reversed their views. Ward speaks of the change: 
The change in the character of the movement became more and more 
apparent. The Church of England had been the central object of inter-
est from 1833 to 1838. The 'Church of Rome' had been only a feature 
in the historical controversy which defined her position. By 1841 
the proportions were reversed. • • • In this new condition of things 
it was more than ever necessary to vindicate a Catholic interpretation 
for the Anglican formularies.37 
In order to prove that they were correct the famous "Tract 90" was 
written-to vindicate the Thirty-nine Articles and to show that they could 
accept a Roman Catholic interpretation. Ward tells us: 
lleWDlan had gone to history. He had realised that the Articles were 
a compromise, sad that their framers had hoped to get the Catholic 
party to subscribe them in spite of their Protestant rhetoric.SS 
All this study was boUl'ld to affect Newman; Isaac Williams discusses 
the change gathering over Bemnan: 
36 AQQlogia, P• 99. 
37 
Ward, Ill.! Life g!l2b!l Henry Card.in!l RQlDS!l, Vol. I, p. 71 
38 ~ •• p. 72. 
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We lived daily very much together) but I had a secret uneasiness, 
not from anything said or iaplied, but from a want of repose about 
his character, that I thought he would start into some line different 
from Keble and Pusey, though I knew not 1D what direction it would be. 
ffiften he would sighJ ••• It seemed to speak of weariness of the 
world, ang of aspirations for something he wished to do and had not 
yet done. 9 
FiDally, influenced by his study of the Fathers and the primitive 
Church, leWDWl took the step which was of such great import to the many who 
were to follow him to Rome. In a short note to Isaac Williams, Iewman 
briefly tells his intention of entering the Catholic Churchz 
lly Very Dear Willbms, 
I do not ~e not to send you just a line, though I know how it 
will distress you. Father Dominic, the Passionist, is coming here 
to-night on his way to Belgium. Be does not know of ~ intentions, 
but I shall ask of him the charitable work of admitting me to what 
I believe to be the one true fold of the Redeemer. He is full of 
love for religious men among us, fll1d believes many to be inwardly 
knit to the Catholic Church who are outwardly separate from it. This 
will not go till all is over. • • • 
This is a short letter, but I have a great many to write. 
Ever yours affectionately, 
4:0 J. B. B. 
This great Oxford leader had found the one true Church at last. 
Ca.tholics of his day were not all the intellectuals he had known in his 
companions at Oxford; but that mattered little to this erudite scholar if 
they were of the same fold as of the great Athanasius and of the eminent 
39 . 
Isaac Williams, ~ AutobiQg£!PhY ~ Isaac Williams, Sir George 
Prevost, editor, (London: Longmans, Green and Compaey, 1892), p. 101. 
40 lli,£., P• 127. 
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Fathers of the Church. •Be seems • • • to see the Catholic Church of 
history as one great .!Y!! in which the Fathers are collected at one end and 
Pope Gregory XVI stands at the other. •41 
Iewman looked upon the Catholic religion as a haven of peace where 
the present-day acceptance of material over spiritual matters may not be 
considered. He would agree with the Catholic doctrine of uniting theology 
and science. He speaks of theology as contemplat!Di •the world not or matter 
but of mind; the Supreme Intelligence; souls and their destiny; conscience 
and duty; the past, present, and future dealings of the Creator and the 
creature." In view of this, lewme.n holds that theology, as the philosopcy 
of the supernatural world, must be in harmony with science, the philosophy 
of the natural world. 42 
Again in his ISB 9l A Upiversi ty, Newman stresses the assurance 
that is brought one who studies and accepts the doctrines of the Catholic 
Church: 
He who believes Revelation with the absolute faith which is the 
prerogative of a Catholic is not the nervous creature who startles at 
every sound, and is fluttered by every strange and novel appearance 
which meets his eyes •••• Be is sure, and nothing shall lll8.ke him 
doubt, that, if anything aeems to be proved by astronomer, or geologist, 
or chronologist, or antiquarian, or ethnologist, in contradiction to 
the dogmas of faith, that point will eventually turn out, first, not to 
be proved, or secondly, not contradictorx, or thirdly, not contradic-
tory to anything reallz revealed, but to 11011ething which has been 
confused with revelation.4S 
41 
Ward, .sm,. cit., p. 91. 
42 John Henry Cardinal llewma.n, The l!W\ !l!.! 'Qm.versity (London: 
Longmans, Green and Company, 1923 edition), p. 434. 
43 
.ll!!S· , pp. 466-461. 
It is true that the Tractarians were a product of their disturbed 
era, but as Dawson says: 
They possessed, to a tar greater extent than is usual in England, 
a common body of intellectual and spiritual principles which can be 
disentangled from the political and ecclesiastical circumstances of 
the time and which remains of vi tal importance for the religion of 
the modern world. 44 
These same principles are carried over today in a like manner by later 
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members of the Oxford Movement. They, too, feel that continual longing for 
Truth that kept gnawing at the very core of this Movement as Gertrude Donald 
so succinctly states in the preface of her bookc 
••• The Tractarian desire for Unity and Authority in the Church 
awakened a want in their hearts which no revival in the Church of 
England could supply; and their successors still find the same lack, 
::!v!~: :~:Js to fulfil their desire in the same way, as the Oxford 
The Road to Rome was a lonely one, even though in a short time it 
was traversed by many scholars who gave 11p livings, curacies, intended 
careers. What they gained, of course, was of inestimable value. Such men 
as Coffin, Patterson, Wilkinson, Ward, Manning, Wilberforce, and others 
down to the later men like Benson and Chesterton followed this Road. llany 
of Iewman's day became well-known in the Catholic Church: 
Robert Coffin became Superior or the Redemptorists at Clapham and 
afterwards Bishop of Southwark. Frederick Faber and John Bernard 
Dalgairns were famous as writers and preachers at the London Oratocy, 
of which Father Faber was the Superior. Frederick Oakeley was a Canon 
44 Dawson, .2R• ..s;J.t.., p. 132. 
45 Gertrude Donald, Ism Jh2 ~the loveaent (London: Burns, Oates 
and washbourne, Lilli ted, 1933), p. v. 
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of Westminster and Missionary Rector at Islington, and became a popu-
lar writer am.ong Roman Catholics. :U:r. lleyrick joined the Society of 
Jesus. :U:r. Lewis beC8l1le well known by his Life of st. Theresa. 46 
To this group should be added Robert WUberforce, who also worked with 
Iewman during Trac~rian days; after he became a Catholic he went to Rome 
to study for the priesthood but died before ordination and was buried in 
Santa llaria Sopra :U:inel"V'a opposite the Academia, where he studied. Cardinal 
leaan certain17 had his prayer gr&nted; if he was not able to bring all his 
Oxford associates to the true Church ~ Christ with him, he at least sig-
nificantly affected many of thea; and that same intluence has travelled over 
the whole world throughout the following years. His earnestness for the 
salvation of hi• associates is evident in the closing of his .4p,glog~t 
ADd I earnestly pray for this whole company, with a hope against 
hope that all of us, who once were so united, and so happy in our 
union, may even now be brought at leDgth, by the Power of the Divine 
Will, inte One Fold and under Ome Shepherd. 't7 
It is in his poem D.! pream 9!.. Gerontiuf that Iewman seems to express 
the quest of the !ractariarl8 for the God of the One, True Church: 
There wlll I s!Dg, and soothe 1ff7 stricken breast, 
Which ne1 er can cease 
To throb, and pine, and languish, tUl possest 
Of its Sole Peace. 
There will I siag 1ff7 absent Lord and Love:-
Take me away, 
That sooner I may rise, and go above, 
And see Him in the truth of ever lasting day. 48 
46 Ward, 9.2• Ja!. 1 P• 84. 
47 ApoJ..!&Ut, P• S20. 
48 ( L John Henry leWJI8ll1 D.! Dr.!g 9l Gerontius London: oDgJII8lls, Green 
and Company, 1904 edition), p. 64. 
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Reilly likens Gerontiue to the great Cardinal, himself: 
••• ill Gerontius, the good man, facing the end hopetull;r, trust-
fully, you have seen le11JB8Jl, stanc:iirlg alone, the protagonist, as 
f!Yery aan DIUSt be at the last, of his own lite's drama.49 
It is true that the ADglicans were seeking answers to their ayriad 
questions on religion-anners which could be found only 1n the Catholic 
Church. Corrigan describes the conditions in the Catholic Church in the 
nineteenth centur,ra 
The Catholic Church in the nineteenth century claimed to be the 
'One, Holy, Catholic, Apostolic Church' of the Bicene Creed as reworded 
ill A. D. 381. Her unity is best manifested in the Papacy, not so much 
because of the virtues or merits ot the popes themselves as on account 
of the spontaneous loyalty and obedience which united clergy and laity 
throughout the world with the Holy See. • • • In the nineteenth century 
there was, as always, much hidden holiness, and the list of its men and 
women who attained to eminent sanctity is a long one. The Church may 
be criticized for not being what her Founder never intended she Should 
be, and thousands or millions of her children may fall to use their 
liberty to conform their lives to the divine plan but only when, it 
this were possible, the saints desert her will she no longer be the 
Church she claims to be. In the nineteenth century she welcomes the 
test of sanctity. She can fearlessly submit to be Judged by her 
'fruits.' 50 
The Catholic Church of the nineteenth century can boast of its saints just 
as the Church of the Middle Ages to which both the Pre-Raphaelites and the 
Tractarians had turned. Many of the great names of the thirteenth century 
bear the title of 'saint1--alongside Charlemagne, Barbarossa, and Innocent 
III stand the hallowed Gregory, Boniface, Bernard, Francis, Louis, and 
Thomas, whoae power was in their saintliness. This aame sanctity remaina 
with the Church of the present day. Dawson ver,r adroitly points out: 
4:9 
Joseph J. Reilly, Iuman .U A I!!! Q!: Lettets (lew York: The 
Macmillan Company, 1925), p. 129. 
50 Corrigan, Jm• ct.t., p. 45. 
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Thus history is not unlike Dante's journey through the other world. 
If' we enter deeply into a spiritual epoch like that of' the Oxford 
Movement, we find ourselves in the presence of' men whose spirits still 
live and have power to move us. For the men who count in the end are 
not the successful men who rode triumphantly on the crest of' the wave 
of' change, like lapoleon, but those who are indif'f'et"ent to success or 
failure, who despise quick results and preserve their spiritual integ-
rity at all costs. It is they who are the real judges of' the world.51 
Truly did the Tractarians profit by their intense study of' the 
Middle Ages am of the pl"incip1es of that Church of the Middle Ages-the 
One, Holy, Catholic, Apostolic Church, the Roman Catholic Church. Likewise, 
the Pre-Raphaelites found what they were seeking-truth in art, which they 
discovered in the Catholic Church of the Middle Ages. Where the Tractarians 
were in quest of Christ for His love of Truth and His True Chut"ch in order 
to fiDd peace and happiness in the midst of their century's chaos, the Pre-
Raphaelites were merely in searoh of Christ's teaching of Truth for the 
aesthetic pleasure it would add to their work. The Tractarians found 
eminent interest in the theological questions of the day-such an interest 
as to conSWie their whole lives and ultimately bring them to the Catholic 
Church; the Pre-Raphaelites were not concerned with such vital points, and 
had no interest in the beautiful Liturgy of' the Church except as a model for 
their artistic interpretations. The one has left us a great heritage in the 
Church today; the other prefers to remain separate from Catholic principles. 
In conclusion: the materialistic yoke of the Liberalism Which 
resulted f'roa the Industrial Era bore heavily on nineteenth-century England. 
Revolt against this oppression spread to the religious views, and soon a 
51 Dawson, 22• ~., p. 2. 
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group or Oxford scholars arose to sound the alarm or Rational Apostas~ 
when the nwaber or Irish Protestant bishoprics was lessened. Immediately 
they put their intellectual talents into use and began writing tracts, 
preaching seriBOns, and, in general, endeavoring to brizli the English people 
back to the Prillitive Church. In their intensive study ot the Fathers and 
the Litu~, they found that it was not the Catholic Church that was erring, 
but the ones who had broken away, the Anglicans. Thus Iewman and some of 
the others studied themselves into the One, True Church. It was a lonely 
path for these Oxford scholars to tread in view of the ridicule of a world 
traditional!~ prejudiced against Catholics, a world satisfied in its leth-
argy or soul, a world concerned only with the advancement of material things 
over spiritual. But they remained adamant in their purpose, giving up much 
in the line or intellectual advancement and high positions in universities 
as well as 1n the Church or England. They had delved into the fundamental 
principles underlying the dogmas of the Roman Catholic Church; now they were 
reaping the glorious results of conversion and the peace that such renuncia-
tion brin8s. Theirs was a battle that has won for them renown in the 
spiritual world and the undying gratitude or all those who have come after 
them and who because or their struggles, have found it just a bit easier to 
leave the Church of England for the often despised fold of the Catholic 
Church. 
This century ot distorted thought patterns, too, fostered as another 
of its many revivals, the Pre-Raphaelite Movement. In this Movement, 
Rossetti aDd his fellow Pre-Raphaelites, wearied of the stagnation in the 
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art of their time, turned to the day of Dante, which, of course, brought 
them to the Church of that era, the Roman Catholic Church. Theirs, however, 
was an artistic sympathy with the beauty of Truth in the Catholic Church; 
they accepted the Catholic art but not Catholic ethics. Chesterton says 
of them, "They used the mediaeval illagery to blaspheme the mediaeYal 
religion.u52 Both Movements found the Catholic Church a rich source of 
material, ascetic for one, aesthetic for the other; both sought relief 
from the restricting habits of mechanism of the distracted years of their 
century. But Rossetti and his associates continued in the intellectual 
rejection of faith that accounted fo·r the spiritual vacuity of their time. 
Iewman and his followers, refusing to countenance the lethargic condition 
of their church, found peace in the "Eternal Years" of Rome. 
52 Chesterton, ..22• ~., p. 68. 
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